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A Note From The Editorial Desk 
 
Dear SCBWI friends, 
 
Is there such a thing as timeless knowledge?  
The more I help edit our newsletter, the 
more I read through your articles, the more 
privileged I feel to catch a glimpse at your 
creative process, the more my answer to the 
initial  question  leans  toward:  “Yes,  there  is.” 
 
Just to give you an example, our regional 
Spring Spirit Conference took place on April 
6, 2013; yet reading the summaries about it 
never gets old. There always is something 
that moves me, inspires me, encourages me, 
and between you and me, there always is, 
amazingly, something that sparks an idea or 
a solution that is of use in my work-in-
progress. 
 
Beth and I hope that this newsletter provides 
with you the same experience.  
 
In addition to the goodness attached to 
sharing our creative experiences, our region 
and hard-working volunteers once again 
delivered: There is a Book Fest taking place 
in October; there is an online mentor 
program for writers of middle-grade and 
young adult novels open for registration 
right  now,  and  we’ll  soon  have  a  similar  
program tailored to picture book writers and 
illustrators.  This  list  wouldn’t  be  complete  
without the mention of our local get-
togethers and the BIG international Los 
Angeles Conference in August. 

 
If  you  didn’t  have  a  chance  to  attend  the  
sold-out Spring Spirit conference, may the 
pearls of wisdom gracing this issue give you 
a boost to take that extra mile, to reach that 
goal you gave yourself. 
 
Without further ado, I wish you a fun and 
productive  summer,  and  hopefully  I’ll  see  
you at one of our local events. 
 
Cheers, 
 
Nathalie 
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Behind the Portfolio Reviews and 
Judging Door 
Mira Reisberg 
 
This year we had some of the best portfolios 
ever, making it extra difficult for the judges 
to choose the top three out of around twenty 
portfolios, and also provide written feedback 
for each one. I watched the judges go 
through each piece slowly and deliberately. I 
watched them smile at some images and 
look perplexed at others and then circle back 
again.  
 
At  some  portfolio  reviews  I’ve  been  in,  the  
judges seemed more interested in talking 
with each other than judging, but in this one 
they were pretty much silent except for 
occasionally pointing something out to each 
other. There was something magical and 
privileged about being in the room, but 
getting them to write notes was like pulling 
teeth. Later on when I asked John Hendrix 
why this was the case, he said  he  thought  it’s  
because editors and agents, not being 
teachers, lack the language of art critique.  
 
Nevertheless I was impressed with how 
focused they were, to the point that it was 
hard to drag them away for the actual 
judging. Each judge got to choose their 3 top 
choices to bring to the table and as there was 
a lot of consensus on some of them, this 
made it easier. During the painful narrowing 
down  process  I  heard  comments  like  “this  
art is wonderful, but I see nothing here that 
shows that it could be carried through a 
whole  book,”  “I  love  the  color  work  but  the  
black  and  white  work  is  cliché,”  and  “these  
are great but they look too much like 
portraits  with  not  enough  story.” 
 
The  winner,  April  Chu’s  portfolio,  was  
beautifully and memorably presented as 
were those of runner-ups Kristin Abbott and 
Julie Bayless. Each artist had a very distinct 

visual voice that carried through, showed a 
wide range of environments and characters, 
and demonstrated expert technical skills. 
 
Thank you Deborah Warren, Carol Hinz, 
Shauna Rossano, John Hendrix, Laurent 
Linn, and Andrew Harwell for reviewing the 
portfolios. And thank you to everyone who 
submitted! 

 

 
       

Mira Reisberg, our new Illustrator 
Coordinator, loves volunteering for our 
SCBWI North/Central California 
region. She is the Director of the 
Picture Book Academy and has an e-
Course coming up on the craft and 
business of illustrating children’s  
picture books. 

Good News! 
Congratulations to Natasha Yim! Her 
article, "The Elephant Queen" (Faces 
magazine, Jan. 2012) received a Letter 
of Merit as a runner-up in the 2013 
SCBWI Magazine Merit Awards. Also, 
Natasha will be presenting her picture 
book biography Sacajawea of the 
Shoshone and discussing Sacajawea's 
amazing journey in the Ukiah library 
on July 14 at 2 pm. and at the Willits 
Library on July 18 at 11 am. as part of 
the Mendocino County Public Library 
Summer Reading program. 

http://www.picturebookacademy.com/
http://www.scbwi.org/Pages.aspx/Current-News?Magazine-Merit-Award-Winners-Announced
http://www.scbwi.org/Pages.aspx/Current-News?Magazine-Merit-Award-Winners-Announced
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Putting the Real Into Fiction with 
Katherine Longshore 
Lou Ann Barnett  
 
Katherine Longshore knows a lot about how 
to  put  the  “real”  into  a  novel.  The  author  of  
young adult historical fiction lived in 
England for 5 years researching the history 
of English nobility.  The outcome of this 
was Gilt, a novel about Kitty, a friend of 
Catherine Howard, future Queen of 
England. Using personal experience is only 
one of the suggestions Katherine made in 
her  presentation  titled  “Putting  the  Real  into  
Fiction.” 
 
Character suggestions were to include 
characters  you’ve  met—either in real life, in 
other  books  and  movies,  or  someone  you’d  
like to meet, and to think about the 
psychology of your characters.  For the 
dynamic between Kitty and Cat in Gilt, 
Katherine read the book, Queen Bees and 
Wannabes (R. Wiseman), helping to put 
“real” into the complex dynamic of the 
influence  of  the  “Queen  Bee,”  Cat,  in  her  
relationship with Kitty, the protagonist of 
this novel.   
 
For settings, Katherine suggested that you 
imagine  places  where  you’ve  actually  been,  
allowing the rich sensory details in your 
memory to become part of your story.  In 
England, Katherine lived very close to the 
castle where Anne Boleyn lived as a child. 
That became inspiration for her newest 
book, Tarnish, a historical novel describing 
Anne’s  rise  in  King  Henry  VIII’s  court.     
 
Finally, Katherine recommended that the 
writer use their own personal familiarity of 
emotions.  Your characters should 
experience strong emotions, like fear or 
anger. In her research about the types of 
clues that you might notice in a dangerous 
situation, Katherine used The Gift of Fear 

(G. de Becker). This resource describes the 
research of danger and fear, and provided 
Katherine with the subtle signs you might 
encounter in perilous situations, weaving 
these signs into her character dialogue and 
the plot of her story. 
 
In all, the take-home from this excellent 
presentation was that research is the means 
of  providing  the  “real”  in  the  novel  you  are  
creating, whether that research is reading 
non-fiction books about adolescent 
psychology and group dynamics, or 
recalling memories of real life encounters 
with people and places. 

 
 
 
 
 
 
 
 
 
 
 

Upcoming Events 
 
Digital Mentor Program/Novels—registration 
now open; applications due Sept. 1; includes 
TWO FULL READS of your novel for a fraction 
of  a  freelance  editor’s  price 
Fresno Booktoberfest—Oct. 5; registration now 
open (scroll below the Digital Mentor Program) 

Lou Ann Barnett is working on her first 
novel, a YA science fiction titled First Flight, 
about Janiya, a teenage Avian who’s  been  
recruited to live among humans as part of the 
Avian plan to save their race from extinction. 
Lou Ann lives in Sacramento with her 
husband, her son, two dogs, two cats and a 
lizard, not to mention the wonderful birds that 
visit her. 

http://www.scbwi.org/Regional-Chapters.aspx?R=5&sec=Events
http://www.scbwi.org/Regional-Chapters.aspx?R=5&sec=Events
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Reaching Reluctant Readers: A 
Session with Author Kelly Milner 
Halls 
Elizabeth Stevens Omlor 
 
I believe I can say with about 99.99% 
accuracy that from the moment Kelly Milner 
Halls began her session, "Reaching 
Reluctant Readers," to the moment it ended, 
not one person yawned. Or blinked. Or left 
for a potty break. Speaking to a room full of 
writers interested in the non-fiction market, 
Kelly blew the audience away with her 
description of what it was like to grow up 
being "weird" and by stressing the idea that 
we need to write what we love, because only 
by writing from the heart will we be able to 
reach our readers.  
 
Kelly's parents supported her natural 
curiosity in things considered atypical for 
little girls.  She mentioned how teachers 
tended to recognize and praise her for her 
writing, a talent that followed her as she 
moved from town to town as a child. 
Nowhere was this more evident than in high 
school. In an attempt to get out of reading a 
novel that seemed utterly unbearable, her 
English teacher let it be known that there 
was only ONE way to be excused from the 
assignment: that she take Journalism. And 
that was the beginning of Kelly's career of 
writing for an audience.  
 
Kelly confessed how as an author, she'll 
probably never win awards. Writing about 
Bigfoot and UFOs, her interests lie in the 
fascinating. Kelly moved us with the 
description of her book on albino animals 
and the power its content has had over an 
audience of children through the discussion 
of skin pigmentation and subsequently, race. 
Many of us were moved to tears as Kelly 
retold a story to be featured in her next 
book, Animals that Save Humans, of a 
woman who was saved from death on the 

train tracks by her loyal pit bull and the 
town that rallied to save the dog's life after 
its unflinching act of self-sacrifice. 
 
Kelly proved that there is a place for your 
book, no matter how far out your topic may 
be. Because if you are passionate about what 
you write, chances are there is a child out 
there who will be passionate about it too.

 
 
The Hard Sale: A Session with Editor 
Shauna Rossano 
Elizabeth Stevens Omlor 
  
If you caught Putnam editor Shauna 
Rossano's "The Hard Sale" session, you 
walked away a wiser writer.  Those of us 
who submit to agents may have researched 
how to write a winning query letter. But 
what happens once that agent sells your 
book to a publishing house?  
 
Shauna shed light on the process of pitching 
a book to a room full of editors. Guiding us 
through the Title Information Sheet, the 
editor gave us the run-down on the pieces 
that editors develop to pitch a book they 
love to their peers. These include: 
 
-Category, Ages 
-Grades, Page Count 
-Sales Handle 
-Book Description 
-Selling Points  (Is it geared for a specific 
gender?, Is it timely?, etc.) 
-Sales Competition 
-Author Profile 
 
In her breakout session, Shauna outlined the 
traits of a successful elevator pitch to be 
comparative, short, and to the point. (Please 
note, no elevator needed.) She then 
contrasted these characteristics to those of 
the book's description, which is 4-5 lines, 
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intriguing, and tells the editor the WHOLE 
story.   
 
In addition, Shauna stressed the need for 
your book to stand out:  
 What makes it different?  
 Compare it to similar titles. What 

already exists?  
 Why choose your book over others? 

Know your competition. She used an 
example of selling a Honda Accord on 
Craig's List. As one of the most popular 
cars on the market, what does yours have 
that makes it stand out against all the 
rest?   

 
After working in pairs to create elevator 
pitches and sales handles for our own 
manuscripts, I became overwhelmingly 
grateful to be a writer and to leave most of 
that tough book-marketing business to the 
experts!  

 
 
 
 

John Hendrix – How to Publish the 
Unpublishable 
Louis  “Book  Louie”  Arredondo 
 
Initially an illustrator, John Hendrix has 
become an award-winning author/illustrator. 
Examples of his illustrations are in one of 
my  favorite  children’s  books,  A Boy Called 
Dickens, by Deborah Hopkinson and How 
To Save Your TAIL by Mary Hanson. He 
loves to draw with not only sketches, but 
often  illustrates  a  manuscript’s  words  using  
his own whimsical fonts specially created to 
birth a new book in the minds of imaginative 
children. From this perspective, John 
expounded  upon  “How  to  Publish  the  
Unpublishable.” 
  
John opened with this publishing 
declaration:  “Editors  know  when  you  are  
passionate  about  your  work”  followed  by  its  
corollary:  “Engage  with  what  your  heart  
treasures.”  With  these  few  words,  John  
could have concluded his presentation and 
left us to ponder their significance, yet he 
gave us even more. 

For the context of this workshop, John used 
his book, John Brown, His Fight for 
Freedom, as an example of the 
“unpublishable.”  As  of  the  conference  date,  
this insightful biography has sold only 8,709 
copies since 2009 despite being critically 
acclaimed and selected as one of the 2009 
Abrams Books for Young Readers, a 
Publisher’s  Weekly  Best  Book  and  receiving  
the Oppenheim Best Book Award. From this 
and other experiences gained from crafting 
his published and yet-to-be published works, 
John shared these four essential tips on 
getting  an  “unpublishable”  manuscript  
published: 

(1) Be Obsessed with the Subject, 

Elizabeth Stevens Omlor is a children's 
writer, currently imagining picture books 
and middle grade fiction. She lives in 
Northern California with her husband, two 
children, two cats and a frog prince who 
emerges from beneath her house only 
when he wants to. 
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(2) Write to the Visual, 
(3) Write to your Strengths, and 
(4) Be a nice, considerate professional. 

The last point included the advice to be 
confident and a good listener with the 
reminder that our ideas can always get 
better. Ultimately, we need to be persistent 
on our path to publication. Speaking from 
experience--disappointed by dismal results 
of seemingly vain efforts--John encouraged 
the workshop participants with his personal 
testimonial  that  “although  we  hate  failures,  
we  have  to  embrace  them,”  own  them  and  
move on to the next one until we reach our 
goals. 

As for the relatively low book sales of John 
Brown,  it  is  now  a  “calling  card”  for  John  
Hendrix to introduce himself and his skilled 
creatively to would-be-publishers of the 
unpublishable! To discover more about John 
and to see his portfolio, visit his website. 

 

Stephen Fraser – Start a Publishing 
Revolution: Make Your Own Trends 
Louis  “Book  Louie”  Arrendondo 
 
Steve  Fraser  is  an  agent  with  an  editor’s  
viewpoint and experience. He joined the 
Jennifer De Chiara Literary Agency  in 2005 
after having worked at HarperCollins 
Children’s  Books,  Simon  &  Schuster,  
Scholastic and Highlights for Children 
where he began his career.  

In  his  workshop,  “Start  a  Publishing  
Revolution:  Make  Your  Own  Trends,”  Steve 
covered a few examples of what is and is not 
trending in the publishing world; yet his 
focus was on writing that comes from 

within.  It  is  “the  story  you  have to tell.”  He  
exhorted  the  audience:  “Don’t  run  with  the  
pack. Be an individual; not just a cog in the 
wheel.”  Steve  illustrated  this  point  by  
thanking a litany of authors who broke from 
the traditions of their times; such as Lewis 
Carroll (Alice's Adventures in Wonderland), 
Maurice Sendak (Where the Wild Things 
Are) and Patricia MacLachlan (Sarah, Plain 
and Tall). Each of these authors started a 
publishing revolution by making their own 
trends in spite of a culture that reinforces the 
status quo and eschews derivations from 
what is known and accepted by the masses. 

Steve’s  words  were  part  sermon,  part eulogy 
and part motivational speech. Here are some 
of my favorite quotes from this insightful 
workshop: 

“If  they  say  it  can’t  be  done;;  if  you  love  
it,  do  it.” 

“Defy  all  labels.” 

“All  revolutions  start  from  within.” 

“Write  what  you  really  want  to  write;;  
what you must write!” 

“Talent  is  very  important,  but  so  is  good  
old-fashioned Yankee stick-to-
itiveness.” 

“A  good  book  will  find  a  home  if  it  
speaks  beyond  itself  and  not  just  you.” 

Steve concluded that when you write a 
book; build a plan for it - a whole plan. Plan 
where to send it. Plan for who is going to 
read it. Create a book that will lead the 
world. Write a book that is your own and 
then let the world thank you for your 
creation. 

http://johnhendrix.com/portfolio/
http://www.jdlit.com/


 
 

 7 

Yes, Stephen Fraser is an agent--an agent 
who loves excellent, well-written books. He 
noted  that  having  an  agent  doesn’t  mean  you  
will get published, but for those he 
represents, Steve is a champion on their 
side.  He  desires  to  be  a  person’s  agent  not  
just for one book, but is looking to support 
people to have a writing career. His 
manuscript critique preferences are Picture 
Books, Chapter Books, Middle Grade, 
Young Adult, Poetry and Nonfiction. 
However, he will represent just about any 
genre for a manuscript that shines with 
beautiful words, which Steve believes 
trumps  all  else…every time! 

 

 
 
 

 

 

 

 

After nearly thirty years in the 
Information Technology field, Louis 
Arredondo joined SCBWI in 2012 with 
the  goal  of  “bringing  children  and  parents  
together  through  books”  using  his  skills  
as a book reader, writer, an event 
facilitator and a parent. Louis and his wife 
(Dorothy) have eight children and two 
grandchildren including three adopted 
children between the ages of five and ten. 
They live in Rocklin, California, but only 
four  children  live  at  home  with  them…as  
of today! 
 

Submission Guidelines 
Do you have an idea for an article? Have 
you recently attended a conference or 
workshop? Do you have a piece of art 
you’d  like  to  share?  Send it to us! 

Please keep articles between 300 and 500 
words, and include a short biography 
(including website, if you have one), and 
an author photo.  

Illustrators, please send your artwork as 
.jpg files no bigger than 1000 dpi in either 
direction, and send your website address 
as well! 
 
Do you have good news—an honor, a 
publication, or a book signing event? Send 
your good news and articles to Nathalie 
and Beth at acornnewsletter@gmail.com. 
 

About ACORN 
  ACORN is the newsletter for the 
California North/Central region of the 
SCBWI.  

 ACORN is published online and is 
free to members of SCBWI. 

 The editors and regional advisor 
reserve the right to make decisions 
about content and to edit 
submissions. 

 No payment is made for articles or 
illustrations, but contributing 
authors and illustrators are entered 
in a drawing for half-price 
registration for our Spring Spirit 
conference. 

 Each contributing author and 
illustrator retains the rights to his 
or her work. 

 News about book releases and 
signings may be passed along. 

 No article or piece of art may be 
reprinted in any form without the 
express written consent of the 
person who created it. 

 We love you and welcome your 
comments, feedback, and 
questions! You may contact the 
editors. 

 

http://www.booklouie.com/
http://www.booklouie.com/
mailto:acornnewsletter@gmail.com
mailto:acornnewsletter@gmail.com
mailto:acornnewsletter@gmail.com
mailto:acornnewsletter@gmail.com
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SCBWI and Me – a note from Connie 
Goldsmith, Spring Spirit Conference 
Coordinator 

When Beth and Nathalie asked me to write 
something for this issue of ACORN, I knew 
it had to be about what SCBWI has done for 
me – and what it can do for you. SCBWI 
can  help  you  …… 

 Learn the basics. I came to writing 
later than many and knew little about 
the process. For example, my first 
submission was an article to Cricket. 
It was single spaced – all four pages 
of  it,  and  didn’t  include  a  SASE.  
Attending SCBWI conferences and 
reading  SCBWI’s  written  materials  
puts you on the path to publication. 
Whether you’re  pre-published, well-
published, or changing genres, 
SCBWI provides tools to help 
achieve your goals.  

 Find a critique group. My critique 
group is my lifeline. The mutual trust 
and respect developed over time will 
get you through the inevitable 
rejections. Best of all, the group will 
celebrate your victories. 

 Make a friend. You’ll  make  new  
friends at every conference. And if 
you attend conferences in other 
regions, your writing friends become 
a network that crosses regional and 
state lines. Nourish those 
relationships because they are 
golden. 

 Meet the rich and famous. Okay, 
maybe not the rich, but you surely 
will meet the famous. SCBWI 
conferences are renowned for the 

quality of the agents, editors, 
illustrators and writers who attend 
our events. Those contacts can be 
valuable to your career.  

 Feel like you belong. Everyone 
wants to belong and nothing makes 
you feel part of a group faster than 
volunteering. The time you donate to 
SCBWI is filled with rewards, such 
as meeting a few of those famous 
people mentioned above, and perks, 
such as conference discounts. More 
importantly, you become closer to 
the people in your region and more 
aware  of  what’s  going  on  in  the  
industry. 

Every career has its very own 
professional organizations: teachers, 
librarians,  accountants,  nurses.  If  you’re  
a writer and/or illustrator, SCBWI is 
YOUR professional organization.  

 

 
 

The California North/Central Team 
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Patricia Newman 
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Catherine Meyer 
Illustrator Coordinators 
Mira Reisberg / Robin Howard 
Spring Spirit Conference Coordinator 
Connie Goldsmith 
Critique Group Coordinator: 
Rosi Hollinbeck 
Membership Coordinator 
Nancy Barnet 
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Nathalie Mvondo / Beth Hull 
Twitter Diva 
Bitsy Kemper 
 


