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A Note from the Editor 
 

Hello Kidlit Crew! 

 

I’ve heard that the publishing world slows 

down in the summer, but perhaps because 

I’m on the writing side, not the publishing 

side, I see just the opposite. Summer has me 

wanting to stay up late, writing into the wee 

hours…and working on a fantastic new issue 

of the ACORN to share with all of you! 

 

We have such a terrific line-up of articles—

some Spring Spirit recaps, a tour of the 

SCBWI website, a trip down memory lane, 

and a round-up of top tips from both the 

picture book and novel Digital Mentorship 

Programs. Plus, there’s a hot new feature I 

cannot wait to share—see Connie 

Goldsmith’s teaser on page 9!  

 

Also stay tuned for some amazing 

opportunities coming up—the Intensive
2
, 

and an opportunity for PAL members 

 

This newsletter would not be possible 

without your help—your good news, your 

articles, and your illustrations! Thanks for 

being here, and enjoy! 

 

Happy reading, writing, and illustrating, 

 

Beth 
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The New and Improved SCBWI 
Website 
Part 1: Take a Tour 
Connie Goldsmith 
 

Are you getting the most out of the new 

SCBWI website? SCBWI staff worked 

tirelessly to create a website that you can 

tailor to your unique needs. This article is 

the first of three to introduce you to YOUR 

website and to tell you about some of its 

new additions.  

 

To begin, log in on the opening page of the 

SCBWI website. Click on “Remember Me” 

to make future log-ins faster. Next, take a 

tour to familiarize yourself with some of the 

many features available to you.  

 

SCBWI.org; image used with permission 

 

Begin your tour by clicking on Help with the 

New Website. Here are six sections for you 

to explore.    

 

1. SCBWI Bookstore. The online 

bookstore lets SCBWI members post 

their books for sale, including book 

trailers and reviews. The bookstore 

links to Indie Bound, Barnes & 

Noble, Amazon, and author 

websites. Instructions describe how 

to add your books and magazine 

articles to your profile.  

 

2. Enhanced Illustrators Gallery. 

Illustrators can post and categorize 

images by style and medium. Sarah 

Baker, SCBWI’s Director of 

Illustration and Design, selects an 

illustrator each month and features 

his or her art in the gallery. 

According to Chelsea Mooser 

Confalone, Director of Outreach and 

New Programs, illustrators can 

increase their chances of being 

selected by posting their art in the 

gallery, submitting art to the 

Bulletin, and entering work in the 

grants and awards for illustrators.  

 

3. Member Blogs. Members can 

include their blogs in the extensive 

roll call of blogs. Periodically, 

SCBWI selects ten blogs to feature 

on the SCBWI Homepage Blogroll. 

Chelsea says, “To increase the 

chances of getting your blog 

featured, tweet a blog post that talks 

about SCBWI, or provides tips for 

writing and illustrating, and tag it 

@scbwi.” 

 

4. Speaker's Bureau. Members can post 

speaking information so that 

teachers, librarians, and 

organizations may contact them to 

arrange speaking engagements. 

 

5. SCBWI Bulletin and Archives. Now 

members can easily access the 

current Bulletin, and forty years of 

archived issues! Click on the Bulletin 

and search the archives through the 

tab on the left of the page. 

 

6. Podcasts. SCBWI is producing 

podcasts with leaders in the kidlit 

world which are free for members. 

Now playing on a PC, laptop, or 

other electronic device near you: 

Laurie Halse Anderson, Arthur A. 

Levine, Melissa Manlove, and Matt 

de la Peña. Check back frequently to 

see who’s next. 

 

Part 2, “Power up Your Profile,” is featured 

in the next issue of ACORN. Learn how to 

http://www.scbwi.org/
http://www.scbwi.org/our-new-website/
http://www.scbwi.org/our-new-website/
http://www.scbwi.org/our-new-website/
http://www.scbwi.org/our-new-website/
http://www.scbwi.org/bookstore-landing/
http://www.scbwi.org/illustrator-gallery/
http://www.scbwi.org/awards/grants/for-illustrators/
http://www.scbwi.org/member-blogs/
http://www.scbwi.org/member-blogs/
http://www.scbwi.org/speakers-bureau/
http://www.scbwi.org/online-resources/scbwi-bulletin/
http://www.scbwi.org/online-resources/podcasts/


 

 

 3 

use the power of SCBWI to market yourself 

and your works. 

                                                                                                                                                                                                     

 
   

 

A Flashback to Past Events 
Ruth Evans 
 

[Editor’s Note: Part 2 of Ruth Evans’s 

article from our March/April issue of this 

year.]  

 

SCBWI bulletins and newsletters compiled 

with diverse articles paved the way to the 

growth of the present and have extended 

opportunities for all its members. 

Developing technology and connections 

provided through articles from The Bulletin 

and through the website now too, has 

maintained a continuous education for me. 

Attending events and taking advantages of 

the critiques offered has been invaluable, 

too. Some notable past events are workshops 

in Davis, an Illustrator’s Day in San 

Francisco, and events in Fresno as well. 

 

Tekla White, California North/Central 

Regional Advisor Emerita, coordinated 

some PowerPoint presentations and 

workshops in Davis, California for writers 

and illustrators. Critique opportunities by 

Joy Allen and Diane Thewlis were available. 

Joy Allen’s book Being Friends represents 

her success in character development. 

Running and jumping, frowning or 

squinting, her illustrations show action and 

expressions children can relate to. Diane 

Thewlis gave me my first portfolio critique 

in Davis. Her technique reminded me of 

Norman Rockwell’s portraits from the 

Saturday Evening Post. She gave impetus to 

my own attempts of portrait illustrations. 

She suggested working on color and mood 

for realism and using reference pictures if 

models weren’t an option. Learn to 

experiment with different media on a variety 

of surfaces, such as pastels on textured 

paper.  

 

Lea Lyon organized an Illustrator’s Day 

event in San Francisco at Fort 

Mason…another great opportunity for 

critiques from professionals, such as Laurent 

Linn, art director and designer. Panel 

discussions and portfolio displays for 

members to participate in were highlights of 

the event.  

 

Closer to home, in Fresno, SCBWI/CSUF 

brought professional author/illustrators 

Steven Kellogg, Yuyi Morales, and Aliki 

Brandenberg. Steven Kellogg (author and 

illustrator of Pinkerton Behave!) 

demonstrated his fun free-styling, loose 

doodles of a goofy, slouchy dog on a 

newsprint easel, and Yuyi Morales 

(illustrator of Harvesting Hope: The Story of 

Caesar Chavez) shared her personal story of 

Connie Goldsmith writes about 

health, science and history. She has 

fourteen children’s books to her credit, 

with another one due out in 2015. Her 

newest book, Bombs Over Bikini, is a 

Junior Library Guild selection. She has 

had over two hundred articles published 

in various genres including nursing 

journals and adult and children’s 

magazines. She’s a member of SCBWI 

and the Author’s Guild.  

 

http://www.conniegoldsmith.com/
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struggling with the English language. This 

didn’t discourage her from venturing into 

sculptures as a way of illustrating her books 

relating to the Mexican culture. Aliki 

Brandenberg (author and illustrator of How 

a Book is Made) depicted playful cats 

performing various aptitudes and delved into 

the age of the dinosaurs for adventuresome 

children’s books.  

 

Booktoberfest, 2013, coordinated by our 

own California North/Central region, 

brought Marla Frazee to Fresno for critiques 

and illustration portfolio presentations. Once 

again I received invaluable knowledge and 

insight into my own skills from her personal 

critiques. She gave presentations that 

described “how children read pictures.” 

Something called “echoing” in the way an 

illustrator can emphasize character actions 

was a great tip from Marla. It’s kind of 

sequencing the event that is taking place 

with different poses or images. An illustrator 

“revives the words” of a manuscript with 

“emotional punch.”  

 

Having the SCBWI organization closer to 

home and online is enjoyable thanks to the 

members who have brought speakers, 

knowledge, experience, and support to our 

areas! 

 
artwork courtesy of Ruth J. Evans 

 
 

 
Digital Mentorship Program: Top Tips 
From Our Mentees 
 

Picture Book Program 

Beth Schneider 

CA North/Central 

Mentor:  Rick Walton 

I learned a lot about rhyme.  The most 

valuable piece of information I learned was 

to not worry so much about syllable count, 

but to focus on how many stresses are in 

each line. 

 

Susan L. Roberts  

CA North/Central 

Mentor:  Rick Walton 

He helped me reshape my 'quiet' stories, 

suggesting I add a conflict.  While I write 

Ruth Evans’s latest challenge is digital 

art for her illustration portfolio. Some 

of her artwork is displayed in the 

SCBWI Illustrators Gallery. She has 

attended various SCBWI workshops 

and conferences up and down 

California over twenty years as a 

member. As a freelance fabric artist, 

she’s usually sorting through piles of 

fabric—conjuring up new designs and 

projects. 
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stories with conflicts, my quiet stories are 

always my favorite.  He helped me learn I 

could add conflict to the quiet stories and 

often end with a powerful publishable story, 

publishable in today's market.  I'm more 

willing to experiment with my writing to see 

where it takes me. 

 

Nathalie Mvondo 

CA North/Central 

Mentor:  Rick Walton 

I think the biggest lesson I learned was to 

trust my guts. Indeed, having an incredibly 

experienced published author and teacher 

gave me the boost my confidence needed, 

and a boldness I never knew lived within, 

regarding picture books writing. 

 

Kjersten Hayes 

Western Washington 

Mentor:  Laura McGee Kvasnosky 

There were a couple spreads in my dummy 

that were off a bit for pacing. I kept "fixing" 

them back and forth between two solutions; 

neither completely satisfied me but neither 

was too bad either. It was only when I 

decided to commit to brainstorming (coming 

up with 10 potential solutions, whether I 

found a good solution part-way through or 

not) that I found a truly satisfying solution to 

my pacing issue. Even though the 4th or 5th 

solution worked okay, challenging myself to 

find additional solutions really helped me 

stretch out of the box and find a creative 

approach that satisfied. 

 

Novel Program 

Leza Lowitz 

Tokyo 

Mentor: Amy Goldman Koss 

Two top tips are to 1) make sure you know 

the story you want to tell, and 2) the 

concentration of the action, and the bulk of 

the story, should center on your character at 

the age of your reader.    

 

PB Rippey 

Los Angeles 

Mentor: Kathryn Fitzmaurice 

Staying open to creative change within my 

novel is the biggest, hardest lesson I learned 

from my mentor, Kathryn Fitzmaurice. I was 

willing to take her suggestion and switch my 

novel from the 3
rd

 to the 1
st
 person—no easy 

feat and quite terrifying and worrisome (for 

me) to attempt—however, my novel is now 

a million times better, I know my own 

characters more deeply, I am happier with 

my work (and relieved!) and the revision 

comes easier (never thought I’d say that) 

because I was willing to try. 

 

Connie Goldsmith  

CA North/Central 

Mentor: Carol Lynch Williams 

My mentor helped me improve the structure, 

primarily pushing me to dump the flashback 

chapters. “Reading flashbacks is like 

watching a scene take place through a 

keyhole. It’s hard to connect with the 

characters that way.” She also encouraged 

me to start my story at a different place, 

giving readers time to know the main 

character – and to care about her – before 

the bad stuff happens. I’m so pleased I had a 

chance to participate in the program. My 

story is greatly improved and an agent has 

asked to see the full manuscript. 

 

Jeri Chase Ferris 

CA North/Central  

Mentor:  Kate Messner 

The Digital Membership program far 

exceeded my hopes! Top lessons learned? 

Where to start my story and how to use 

flashbacks – because if my prospective 

agent doesn’t read beyond the first few 

chapters (which happened), I’ve started in 

the wrong place. We all know to start the 

story when the action begins. But my mentor 

showed me how to break into and begin the 

story while an exciting suspenseful action is 

https://nathaliemvondo.wordpress.com/
http://www.kjersten.com/
http://www.lezalowitz.com/index1.html
http://pbwrites.wordpress.com/
http://www.conniegoldsmith.com/
http://www.jerichaseferris.com/
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in progress, not simply when it begins. It 

doesn’t matter how beautiful I think my 

setting-up words are; how necessary I think 

each one is to the story line; how full of 

action I think they are – if I have to cut the 

first two (or five) chapters to start where the 

action really is, then that is what I will do 

(and did). My mentor also taught me how to 

insert flashbacks while the action is going 

on, using fewer than 100 per flashback of 

the perfect words I cut that truly are critical 

to the story. 

 

Colleen Sakurai 

Tokyo 

Mentor: Donna Gephart 

The biggest lesson I learned from Donna 

was the importance of holding to a deadline 

(especially a more than generous, extended, 

deadline). She took her commitment to my 

writing very seriously and she expected me 

to do the same. It's all about respect; to the 

work, to the craft, and to the 

professionals/friends who are working 

tirelessly to help you accomplish your goals. 

Thank you, Donna Gephart! 

 

Beth Hull 

CA North/Central 

Mentor: Holly Thompson 

No matter how deep I think I’m digging into 

my characters, I can always do more. All 

characters—even supporting characters—

have backstories and interests and 

motivations that help shape the plot. 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 
 

Submission Guidelines 

Do you have an idea for an article? Have 

you recently attended a conference or 

workshop? Do you have a piece of art 

you’d like to share? Send it to us! 

Please keep articles between 300 and 500 

words, and include a short biography 

(including website, if you have one), and 

an author photo.  

Illustrators, please send your artwork as 

.jpg files no bigger than 1000 dpi in either 

direction, and send your website address 

as well! 

 

Deadline for next issue: July 15
th

! 

 

 

Do you have good news—an honor, a 

publication, or a book signing event? Send 

your good news and articles to Nathalie 

and Beth at acornnewsletter@gmail.com. 

 

About ACORN 

ACORN is the newsletter for the 

California North/Central region of the 

SCBWI.  

 ACORN is published online and is free 

to members of SCBWI. 

 The editors and regional advisor 

reserve the right to make decisions 

about content and to edit submissions. 

 No payment is made for articles or 

illustrations, but contributing authors 

and illustrators are entered in a 

drawing for half-price registration for 

our Spring Spirit conference. 

 Each contributing author and illustrator 

retains the rights to his or her work. 

 News about book releases and signings 

may be passed along. 

 No article or piece of art may be 

reprinted in any form without the 

express written consent of the person 

who created it. 

 We love you and welcome your 

comments, feedback, and questions! 

You may contact the editor. 

 

 

 

http://bethhull.com/
mailto:acornnewsletter@gmail.com
mailto:acornnewsletter@gmail.com
mailto:acornnewsletter@gmail.com
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Spring Spirit Logo by Kristin deNeeve 

 
Spring Spirit Conference Recaps 
 
Beyond School Visits: How to Present 

Your Book and Yourself to a Larger 

World/ Deborah Davis by Angelica 

Jackson 
School visits are not the only career tool at a 

writer’s disposal—Deborah Davis 

encourages authors to think outside the 

toolbox and look for other ways to build 

platform and income streams. To discover 

where those opportunities lie, think in terms 

of connections—not just with your readers, 

but with people who share your interests, or 

who can use your particular talents and 

skills and just don’t know it yet. Those kinds 

of personal interactions can lead to gigs to 

supplement your writing: creative writing 

camps for kids, workshops on cruise ships, 

editorial projects, etc. 

Tip: Be sure to check out the handout for 

this presentation—Deborah’s put together an 

exhaustive list of places to present! 

 

 
Deirdre Jones and Tricia Lawrence 

photo courtesy of Beth Hull 

 

 

 

Queries as a Tool/Tricia Lawrence, by 

Linda Joy Singleton 

I was delighted to moderate the session 

with agent Tricia Lawrence. She's amazing -

- nice, savvy and fun. She understands 

authors and is very supportive to her clients. 

She spoke on queries, splitting the process 

into 3 (short) paragraphs. She discussed 

opening with a hook that gives a 

quick, interesting idea of your book. Also, 

she assured new authors that they don't need 

a list of published works to impress an 

agent--just introduce themselves briefly and 

include belonging to SCBWI.  The audience 

LOVED her.  

 

Creating Antagonists Readers Love to 

Hate/Deborah Davis, by Elizabeth 

Stevens Omlor 

Awful and admirable. Hostile and 

unpredictable. Selfish and despicable. In her 

talk, “Creating Antagonists Readers Love to 

Hate,” award winning author, Deborah 

Davis presented the different roles our 

favorite antagonists play in the world of 

children’s literature. After taking a look at 

six different kinds of antagonists, ranging 

from man to nature, to society and machine, 

to God and the protagonists themselves, 

Davis pointed to one trait the most 

memorable oppositional characters share: 

complexity. “Evil intent alone is not 

interesting,” stressed the author. By 

introducing your antagonist’s goals, stakes 

and needs early on, readers will soon love to 

hate that complicated character you have 

created. 

 Fun Fact: According to Davis , some of 

our favorite antagonists are not mean-

spirited at all, but serve to challenge and 

push the main character to grow. Example: 

Peeta from THE HUNGER GAMES, Toad 

from FROG AND TOAD, and Gloria from 

OFFICER BUCKLE AND GLORIA.  
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Deborah Davis leads a breakout session 

photo courtesy of Angelica Jackson 

 

Revising Dialogue/Deirdre Jones, Louise 

May, by Lou Ann Barnett 

Dialogue revision will help make your novel 

more interesting, move action forward and 

show through telling. Distinguish your 

unique characters using differences in their 

dialogue. Mix up speech patterns from long 

run on to one word sentences or by using 

little talk but more action. Research dialogue 

by listening to people talk, but don’t use 

literal transcriptions of natural talk. Find the 

right balance with your speech tags, so they 

become invisible in the background—don’t 

overdo or repeat which can annoy your 

reader and pull them out of your story. 

Adverbs can be used in tags, but sparingly 

and only when it’s not obvious how a 

character is saying something. And if you 

use slang or dialects, make sure you know 

the rules of the dialect you are using. If you 

don’t know the culture, consult with an 

expert who does.  Info dumps and lengthy 

interruptions can slow your story’s action, 

so keep them short and relevant.  

Tip: Remember that good dialogue is really 

an illusion of what we think conversation 

sounds like. 

 

 

 

 

No Bookmarks Allowed/Jay Asher, by 

Lou Ann Barnett 

ANTICIPA…TION keeps people reading 

your novel, keeping those bookmarks from 

ever being used. Brainstorming anticipation: 

what does your MC want, list some 

 

 
photo courtesy of Elizabeth Stevens Omlor 

 

obstacles which might get in the way of that 

need and then try to foreshadow that 

obstacle in an earlier storyline. Inject your 

suspense slowly, forcing the reader to flip 

the pages faster! and faster!!  A good place 

to inject suspense is at the end of the 

chapter—a pausing point to encourage the 

page peeker.  Pacing with dialogue and 

shorter sentences and paragraphs can work, 

if it’s undetectable.  In terms of suspense, 

remember, it’s not our problem if readers 

lose a good night’s sleep—it’s theirs! 

Tip: Chase your characters up a tree (one 

main problem), then throw rocks at them 

(many more problems) and help them find a 

way down (your characters are important as 

well). 

 
 
 
 
 
 
 
 
 



 

 

 9 

 
 
 
 
  

 

 

 
 
 
New Column in the Works 
 

How would you like to curl up with a cup of 

coffee or glass of wine (or insert your 

beverage of choice here) for a few intimate 

moments with an agent, editor, or art 

director? Starting with the 

September/October issue of ACORN, you 

can do just that while you peruse our snappy 

new column, titled “Five Minutes With . . .”  

The agents/editors/ADs will answer three 

questions about how they work, what they 

are looking for, and what turns them on (and 

off). We’ll provide additional details about 

submissions and websites, and include 

photos.  

Our first column, written by Connie 

Goldsmith, features an agent. No, we’re not 

saying who. It’s a surprise. Be sure to check 

out the next issue of ACORN so that you 

can spend “Five Minutes With . . .” 

 

 

 

 

 

 

 

 

 

 

 

 

 

The California North/Central Team 
 
Regional Advisor 

Patricia Newman 

Assistant Regional Advisor 

Catherine Meyer 

Illustrator Coordinator 

Rose Cooper 

Spring Spirit Conference Coordinator 

Connie Goldsmith 

Critique Group Coordinator: 

Rosi Hollinbeck 

Membership Coordinator 

Nancy Barnet 

Newsletter Editor 

Beth Hull 

Twitter Diva 

Bitsy Kemper 
Events Coordinator—South 

Suzi Guina 

Upcoming Events 
For all upcoming events, please see our 

regional upcoming events page for 

details. 

 Sacramento Schmooze: Marketing at 

Every Stage in Your Career, June 

21
st
 

 Intensive Squared, August 23
rd

, 

Citrus Heights 

 PAL Schmooze with Fresno 

Teachers and Librarians, September 

6
th

, TBA 

 Scrivener Schmooze, September 27
th

, 

Citrus Heights 

Tweet Tweet! Do you have some 

good news, a favorite writing 

quote, a book signing, or some 

other tidbit of information or 

advice that would be relevant to 

our region’s followers? Email your 

tweet, in 140 characters or less, to 

Bitsy Kemper, our Twitter Diva! If 

your tweet is time-sensitive, please 

give her at least 24 hours’ notice.   
 

Please welcome new members to our 

California North/Central Team! 

 

Rose Cooper, our new Illustrator 

Coordinator 

 

Suzi Guina, our new Events Coordinator 

for the southern area of our region 

 

http://www.scbwi.org/Regional-Chapters.aspx?R=5&sec=Events
mailto:Bitsy@BitsyKemper.com

