
	

Conference Schedule and Workshop Descriptions 
8:00-8:30—Doors Open, 
Conference Check-in, 
Coffee/Tea/Pastries Available 
8:30-9:00—Welcome and Faculty 
Introductions: Regional Advisor, 
Bitsy Kemper 
9:00-9:30—KEYNOTE: Grace Lin: 
The Windows and Mirrors of Your 
Child's Bookshelf 
9:45-10:45—Session 1 (Choose One) 
(1A) Kate Sullivan: Theme, Motifs, 
and Symbols: Enriching your Draft 
Theme, motif, and symbolism are the last 
thing many writers think about when 
drafting a novel, but these elements can 
be found in the greatest novels 
in cultural memory. So, what are these 
literary elements and how can you think 
about incorporating them into your 
fiction? Learn the answers to these 
questions in this session. 

(1B) Pamela Notarantonio: The Art 
of Illustrated Storytelling 
The elements of visual storytelling are 

basically the same for all illustrated 
books: we are leading the reader though 
this new world we have created for them, 
and we don't want them to get lost ... well, 
maybe sometimes we do! In the graphic 
novel format, these elements of visual 
storytelling are pushed to extremes: 
having a sequence of pages with a lot of 
action and without any text, or taking an 
entire two-page spread for one scene, to 
make sure the reader stops to share a 
moment with the character and take in 
the emotion of the moment. In this 
presentation, learn the complete process 
of creating graphic novels from concept to 
print.  
Ms. Notarantonio will walk you through 
the process of one of her favorite graphic 
novels and tell the story of the art 
director/author/illustrator relationship. 
Hear how they handled the many 
challenges and speed bumps they 
encountered along the way, from style to 
technical file preparation. This session 
will also explore ways in which the 
graphic novel's approach to storytelling is 
used in picture books and illustrated 
middle-grade books.  

 



	
(1C) Beth Phelan: The Whole 
[Submission] Package: From 
Researching Agents to Signing With 
One  
This is a crash course on the submission 
process from literary agent Beth Phelan. 
She will cover all the bases, from taking 
you through resources available for 
finding the right agents, to quick tips on 
query letters, to insight on The Call. This 
workshop aims to help writers at the 
beginning of or just starting the querying 
process and for those who are wondering 
what happens next.  

11:00-12:00—Session 2 (Choose One) 
(2A) Patrice Caldwell: Make your 
Plot Unforgettable (Pantsers, 
welcome!) 
What’s the big deal about plot anyway? 
What makes it so crucial? Do you have 
an interesting concept, but don’t know 
how to flesh it out into a full novel? Maybe 
you’re a plotting guru and you want to 
add some skills to your toolbox. Or, 
maybe the thought of plotting a story 
gives you nightmares. No matter your 
case, this session is for you. Learn what 
makes a great plot, how to construct one, 
and show to make your story shine! 

(2B) Anna Cavallo and Pamela 
Notarantonio: An Editor and Art 
Director Panel 
Get the inside scoop! In this session, 
Anna Cavallo and Pamela Notarantonio 
will share who they are, how they work, 
what they’re looking for, and give insight 
into their publishing houses. There will be 
time at the end for Q & A. 

(2C) Patricia Newman: Finding the 

Heart in Your Nonfiction 
In this session, you’ll learn to find the 
heart of your fact-driven project and 
uncover the elusive narrative thread 
around which it coalesces. “A teacher 
once told me that nonfiction has facts and 
fiction has heart,” says Patricia Newman. 
While she agrees that fiction does indeed 
have heart, nonfiction can also inspire 
sympathy, incite action, touch a nerve, or 
nurture wonder. 

12:00-12:50—Lunch Break (See 
Conference Menu Link) 
12:50-1:40—Industry Panel: On 
Writing the Truth: Diversity in 
Children’s Literature 
This is a must-hear conversation with our 
Spring Spirit Faculty! In this panel, 
moderated by Assistant Regional Advisor 
Nikki Shannon Smith, industry 
professionals will discuss how to get to 
the real truth in your story, create 
authentic diverse characters and plots, 
and how to create literature and art that 
accurately reflect all of our children. 

1:55-2:55—Session 3 (Choose One) 
(3A) Peter Knapp and Beth Phelan: 
An Agent Panel 
Do you need an agent? In this session, 
literary agents Peter Knapp and Beth 
Phelan will share who they are, what 
they’re looking for, and a bit about how 
they work. There will be time at the end 
for Q & A. 

(3B) Denise Vega: The End?! 
Invigorating Your Picture Book with 
Surprise, Twist, and Resonant 
Endings 



	
Has your picture book come close to 
acceptance, only to receive a pass 
because it wasn't "unique" enough or 
"wouldn't hold up to multiple reads"? Or 
perhaps feedback from others is positive, 
but there is a sense it's missing 
something to get it to the next level? It's 
quite possible you need to take another 
look at your ending, a crucial part of the 
story that often takes a back seat to the 
opening or "hook." In this session, you'll 
explore a variety of endings, for both 
narrative (e.g., Where the Wild Things 
Are) and non-narrative/conceptual 
(e.g., Goodnight Moon) stories. You'll 
then brainstorm your own endings, 
pushing to write one that has a child 
shouting: "Read it again!" and a publisher 
saying "Yes!" Participants should have a 
completed manuscript or a story idea 
where they know the ending in order to 
get the most out of this session. 

(3C) Grace Lin: Public Speaking for 
the Introverted 
Many children's book authors and 
illustrators are introverts. Yet 
school visits, book signings, and public 
appearances are a vital part of the job 
description. Award-winning author and 
sought-after speaker, Grace Lin, will talk 
about why you need to find your speaking 
voice, some tips on how to find it, and the 
nuts and bolts of creating a speech. 

3:10-4:10—Session 4 (Choose One) 
(4A) Peter Knapp: Pitch Perfect: 
Finding Your Novel’s Voice 
Voice is one of the most elusive aspects 
of writing—it’s hard to describe and hard 
to edit because it’s not just a technical 
skill but a way of seeing the world. 
Discover how style and voice can be  

used to reflect your character’s mood, 
embolden your thematic message, and 
strengthen your novel’s emotional appeal. 

(4B) Anna Cavallo: The Ever-
evolving Picture Book 
How do recent trends in picture books 
compare with the styles of older classics? 
How have the tone, word count, and art of 
successful picture books shifted over 
several decades? This session will 
highlight trends and classic constants for 
greater perspective on what makes a 
success in the wide, modern picture-book 
market. 

(4C) Patricia Newman: Staying 
Relevant: Life After Publication  
Whether you define relevance as staying 
in tune with your audience, keeping up 
with market changes, overcoming a dry 
spell, or impacting sales with stellar 
promotional ideas, this session is for you. 
Patricia Newman will share tricks of the 
trade solicited both from a number of 
seasoned professionals and her own 
experience. She will also facilitate 
discussion with the audience about what 
works and what doesn’t. Bring your press 
kit materials to share. 

4:10-4:30—Afternoon Sweets and 
Special Announcements! Regional 
Advisor, Bitsy Kemper 
4:30-5:00—KEYNOTE: Denise 
Vega: Drop Wood, Bury Water: 
Keys to a Rewarding and (Nearly) 
Stress-Free Creative Life 
5:00—Farewell and Critique Pick-
Up



	

Deadlines, Clarifications & Fine Print 
 
Conference Tuition (includes breakfast, lunch, snacks, and drinks throughout the day) 
EARLY BIRD SPECIAL until February 3, 2017:  
SCBWI Member:  $125 
Non-member: $165 
Regular Registration beginning February 4, 2017:  
SCBWI Member: $175 
Non-member: $215 
Early Bird Registration ends 2/3/17. Avoid paying an increased registration fee! 
Written Manuscript Critiques and payments are due 2/10/17 
The deadline to sign up for headshots is 3/3/17. 
The deadline to sign up for face-to-face portfolio critiques is 3/3/17. 
The deadline to register for the conference is 3/17/17. 
Written Manuscript Critiques and payments are due 2/10/17 
- All manuscripts AND payments ($45) must be received by 2/10/17. Online payments 
will be made at time of registration. Payment by check must be received by 
2/10/17. Manuscripts must be mailed to 2001 Matisse Street Davis, CA 95618. If paying 
by check, your payment must be mailed to the regional P.O. Box. 
- Only one manuscript per person may be submitted.  
Face-to-Face Portfolio Critiques payment must be received by 3/3/17. 
- This MEMBERS ONLY opportunity is a critique of your portfolio, performed on the spot, 
between you and an art professional. [This is not the same as the Portfolio 
Showcase.] Payment ($45) must be paid at the time of registration, or if paid by check, it 
must arrive no later than 3/3/17. (See the conference link for illustrators for more 
information.) 
The Portfolio Showcase doesn't have a deadline. Just show up with your portfolio. 
The Portfolio Showcase is a FREE opportunity open to MEMBERS ONLY. Artists can 
display their work on tables in the "Portfolio Room" during the conference. Attendees and 
faculty are encouraged to leave written notes. Judges will choose one winner, who will 
receive a free face-to-face Portfolio Critique at next year's 2018 Spring Spirit 
Conference. (See the conference link for illustrators for more information.) 
Portfolio Showcase vs. Portfolio Critiques: Explained 
The Portfolio Showcase is FOR MEMBERS ONLY and is a display of the 
portfolio artwork on a table, like an informal art gallery, for conference attendees to view. 
It is free. Attendees and faculty are encouraged to leave comments via post-it notes on 
the artwork. Portfolio Critiques are paid-for critiques FOR MEMBERS ONLY, where an 
art professional gives you face-to-face feedback on your portfolio. 
CANCELLATION POLICY  
A full refund less a $30 processing fee will be granted before February 15, 2017. From 



	
February 16, 2017 on, a 50% refund will be offered IF we can fill your spot using the 
waiting list. Otherwise, no refund will be granted. There are no refunds for manuscript 
or portfolio critiques regardless of cancellation date. We are a nonprofit organization, 
and our region is run completely by volunteers. Refunds create more paperwork than 
you can imagine, so we thank you for understanding the need for such a strict refund 
policy.  
Reminder: 
By signing up for this event, you acknowledge that audio taping, video taping and/or 
transmitting or aiding in the foregoing of any part of the conference (including, but not 
limited to, presentations, individual sessions and networking events) is prohibited. 
Additionally, the material in all handouts and presentations is copyrighted and may not 
be reprinted, blogged, written, orally transmitted, and/or reproduced without written 
permission of the copyright holder ONLY. Conference tuition is what pays for 
the "inside" information you'll learn at the conference.  
All payments by check must be sent to our P.O. Box: 
P.O. Box 4516 
El Dorado Hills, CA 95762 
Manuscripts for critique must be sent to: 
2001 Matisse Street  
Davis, CA 95618 
 

Freebie Table 
Do you have something related to your literary work that you'd like to donate or share? 
Something you'd like to give...such as a cool postcard of your upcoming/past work? A 
business card promoting author visits? A flyer for an event you're featured in? Bring 
those types of materials to our Freebie Table! Conference attendees can grab anything 
and everything they are interested in. Please bring all materials on the day of the 
conference. Take home what's left (or it'll be, uh, recycled). 
 

Brag Table 
Do you have something to show off? Something you'd like others to see, such as 
your new book? A fancy award? A plush toy made to look like your latest main 
character? Bring those kinds of items to our Brag Table! Display items will be placed on 
a table where conference attendees can gawk and drool over your most recent 
accomplishments. These items are not to be removed from the table by anyone except 
you. Please bring anything you'd like to display on the day of the conference. And take 
them home with you! We'd really hate to "recycle" those! PLEASE be advised these 
treasures are on display at your discretion. We are not responsible for lost or stolen 
items. 



	

Conference Menu 
 
Lunch will be provided by Lunch Box Express, and will be served in individual boxes. All 
sandwiches are available gluten free with gluten free chips and a gluten free cookie. You 
will select your meal choice on the online registration form. Please indicate “gluten free” 
under dietary restrictions. 

LUNCH OPTIONS: (All lunches include a beverage and a cookie. Pasta includes 
bell pepper, onion, cucumber, zucchini or yellow squash, carrots, celery, olives and 
Italian Dressing.) 
* Turkey sandwich with pasta 
* Turkey sandwich with chips 
* Ham sandwich with pasta 
* Ham sandwich with chips 
* Roast beef sandwich with pasta 
* Roast beef sandwich with chips 
* Chicken Salad Sandwich with pasta 
* Chicken Salad Sandwich with chips 
* Tuna Salad Sandwich with pasta 
* Tuna Salad Sandwich with chips 
* Vegetarian Sandwich with pasta 
* Vegetarian Sandwich with chips 

DIETARY NEEDS: 
* Gluten free 
You may also choose to bring your own lunch if the above choices do not meet your 
needs, however please understand we are unable to reduce conference tuition. Pastries 
and fruit will be served in the morning, along with coffee and tea. Afternoon snacks will 
be provided as well. Pitchers of chilled water will be available throughout the day. Please 
bring your own water bottle. SCBWI California North/Central makes an effort to 
reduce single-use plastic consumption and does not provide water cups/bottles. 



	

Written Manuscript Critiques 
 
Written Manuscript Critiques are available to SCBWI members only for a $45 additional 
fee, paid at time of registration. Good news! This is a lower fee than almost all other 
conferences, and we highly encourage participation. The majority of feedback we get 
from attendees is how helpful the manuscript consults are. (Even published authors love 
this part of the conference!) Your manuscript can be a board book, picture book, early 
reader, chapter book, middle grade, young adult or new adult age range. See below for 
formatting and submission requirements. Submissions that don't adhere to guidelines will 
not be accepted. 
Please note that manuscripts must be mailed to 2001 MATISSE STREET DAVIS, CA 
95618.  
If paying by check, payment must be received by 2/10/2017 for your manuscript to 
be critiqued! No exceptions. Checks should be sent separately to our P.O. Box: P.O. 
Box 4516 El Dorado Hills, CA 95762. 
Written critiques will be completed by members of our faculty (see faculty bios for 
genre/age range preferences). Faculty readers, at their own discretion, will select up to 
three submissions for 15-minute face-to-face critiques on conference day. Not all 
manuscripts will be selected. Being chosen for a face-to-face critique does not in any 
way mean an editor will ask you to submit your manuscript, but it does mean your work 
shows promise! You will find out if your manuscript has been selected when you arrive 
on conference day. 
Your written critique will be handed out AT THE CLOSE OF THE CONFERENCE, at 
5pm. If you need to leave the conference early, your critique will be mailed to you. There 
will be no exceptions, for any reason. Please do not ask for your critique before 5pm. 
Manuscripts must be received by 2/10/2017 or your work will not be critiqued (or 
refunded). Period. Mail manuscripts to 2001 MATISSE STREET DAVIS, CA 95618 
SUBMISSION GUIDELINES: please follow carefully 
* Name, contact information, genre of work, and expected number of words MUST be 
at the top of the first page. 
* The title begins halfway down your page. This means you will only have 10-12 lines of 
manuscript text on your first page. 
* All story text is double-spaced with one inch margins all around (top, bottom, left, and 
right) including headers and footers. 
* Font: Times New Roman or Arial ONLY. Size: 12 point--no larger, no smaller. 
* Manuscripts not adhering to the formatting guidelines will not be sent for critique. (We 
will notify you if your manuscript is rejected based on being formatted incorrectly. We 
are unable to offer refunds due to formatting errors so please follow carefully!) 

· Picture books: Submit entire manuscript, no longer than 6 double-spaced pages. 



	
(If your manuscript is longer than 6 pages, cut it. Virtually all picture books are 
within the 6-page limit, especially now that editors are looking for shorter, younger 
PBs.) 
· Longer fiction and non-fiction: Submit a one page, single spaced synopsis and 
the first ten (10) double-spaced manuscript pages (even if it cuts off mid-chapter). 
Your synopsis must follow the margin and font guidelines above, but you may 
single-space. 

With your manuscript please include: 
– A single page (not stapled) at the front of your manuscript packet with your name, 

the title of the manuscript, your category (picture book, chapter book, middle grade, 
young adult) and genre (fiction or nonfiction). Next list your top three choices of 
faculty for the critique (these should match the choices on your registration form). 

– A brief cover letter (no more than three paragraphs) including: 
– Your contact information 
– Your genre 
– What you hope to get out of the critique, ie. help with characterization; plot 

suggestions; developing a catchy opening 
 
* Mail manuscripts to 2001 MATISSE STREET DAVIS, CA 95618. Please DO NOT 
send your manuscript with a "signature required." Do NOT mail in a cardboard or 
non-flexible envelop. You won't lose points if the manuscript isn't ironed flat, we 
promise!  
* Payments: If you are sending your payment by check, that must be sent separately to 

our P.O. Box: P.O. Box 4516 El Dorado Hills, CA 95762.  
Again, all submissions must be received by 2/10/2017. We are not responsible 
for mail holidays. 
No refunds on manuscript critiques. No exceptions. 
We will do our best to assign your manuscript to one of your three preferred 
readers on a first-come, first-served basis. This is determined by the date of your 
registration. 
Editors and agents fill up quickly, so register early. 



	

Illustrator Information: Submissions, Showcase, and 
Critiques 

 
Submission to Our Art Director: 

Our Art Director on faculty, Pamela Notarantonio, works at ABRAMS Kids and 
ComicArts. These imprints are normally closed to unsolicited/unagented submissions. 
Pamela will accept artist samples on the day of Spring Spirit 2017 (during the event and 
portfolio critiques) ONLY.  Please bring your illustrator postcard with your name, email 
address and website (if applicable) printed on it. We will have a box available in the 
Portfolio Room for you to deposit your submission. 

 
Portfolio Showcase: 

The Portfolio Showcase doesn't have a deadline. Just show up with your portfolio. 
The Portfolio Showcase is a FREE opportunity open to MEMBERS ONLY. Artists may 
display their work on tables in our “Portfolio Room” during the conference. Attendees and 
faculty are encouraged to leave written notes. Judges will choose one winner, who will 
receive a free face-to-face Portfolio Critique at next year's 2018 Spring Spirit. To 
participate, please complete a release form and leave it with our Illustrator Coordinator, 
Angelica Jackson, when you arrive. The release form will be available the day of the 
conference.  
 

Face-to-Face Portfolio Consultation/Critique 
Guidelines: 

Portfolio consultations are paid-for, 15 minute, face-to-face consultations with an art 
professional to get feedback on your artwork. Only SCBWI members are 
eligible. Please note this is different from the portfolio showcase, which is a free 
“members only” display of artwork for all attendees to view. 
Fee: $45. Payment must be received by March 3, 2017 for you to be included in the 
schedule of meetings.  We have a limited number of available spaces. Assignments are 
made on first-come, first-served basis. You will receive your scheduled time on the 
morning of the conference. All portfolio critiques will be performed by Pamela 
Notarantonio. You can read about her on the faculty bios page. 
Remember, this is a critique session. Though an industry professional may invite you to 
submit samples later, it is highly unlikely that you will be offered a contract at this 
meeting. 

* Decide what you want to accomplish in your consultation … How to improve your 
work? Suggestions for marketing? 



	
* Be on time – appointments are booked back to back. If you are late, you still have 
to end on time.  Arrive early, so you can start on time. 
* Depart graciously and promptly when your time is up – either others are waiting, or 
the faculty member is scheduled for a workshop or much needed break. Missed 
appointments cannot be made up or receive a refund. 
* Be prepared to discuss your work, i.e. genres/subjects you prefer (fiction, 
nonfiction, novel covers or picture books); target audience; and what is unique about 
your work. 
* Be concise – practice what you’re going to say or ask. 
* Ask specific questions. 
* Take notes. 
* Be professional…organized, courteous, and responsible. 
* You may have to leave a session early or come to a session late because of your 
consultation. Try to enter/exit as unobtrusively as possible. 

After your consultation, remember artist-to-industry-pro etiquette: 
* Do not ask your reviewer to take art samples home – if they ask for samples mail 
them later, following their guidelines provided. 
* Do not contact an art director, editor, or agent unless invited to do so – his/her 
contact information and/or submission guidelines are in your registration packet. 
* You and other attendees at the conference may submit samples to the faculty after 
the conference according to the instructions in your conference folder. 
* In your cover letter, refer to your attendance and consultation at the conference. 
Mention why you think your enclosed work might be of interest, and/or thank the 
agent for inviting you to submit it. 



	

Headshots  
Professional photographer Alan Bradley will be providing headshots this year! He is the 
one responsible for Bitsy Kemper’s (our Regional Advisor) lovely headshot on our 
SCBWI CA: North/Central website, so you are in for a treat. You can find his biography 
on the faculty page.  
Headshot Details: 
* Headshots are available as a “members only” add-on during registration. The deadline 
to sign up for headshots is March 3, 2017. 
* The cost is $35 per 15 minute sitting, paid in advance. If paying by check, please mail 
your payment to P.O. Box 4516, El Dorado Hills, CA 95762. 
* You will receive your scheduled time on the morning of the conference. It will not 
conflict with any face-to-face meetings, but you will need to leave a session or 
presentation to participate. 
* You will receive: 
            1.) Three (3) non-retouched, high-resolution, digital photos in a TIFF format. (To 
take advantage of this format, attendees must bring a blank flash drive, or blank 
recordable CD to their sitting on the day of Spring Spirit (at least a 250MB capacity). 
Please label your storage device with your name.) 
            OR (If no storage device is provided) 
            2.) Three (3) non-retouched, lower-resolution, digital photos emailed as JPGs. 
* Storage devices will be returned the day of Spring Spirt if time has allowed for transfer 
of images. Otherwise, they will be mailed to attendees within approximately one week of 
the conference. 
* Emailed images will be sent within approximately one week of the conference. 
* Participating attendees will receive all rights to the images, provided any publicly 
posted photographs include proper credit to the photographer, Alan F. Bradley. 
* If time allows, participants will be able to view their images on the day of the 
conference. Retouching services for images will be available, with the fee for the service 
being negotiated based on the depth of the work requested and paid in advance. In the 
event the client has not seen the images in advance, requests for retouching can be 
handled at the time of transfer of the images. All retouching will be handled directly 
through Alan Bradley, and will be payable to Alan Bradley. 
SPACES ARE LIMITED, SO BE SURE TO REGISTER EARLY! 

 



	

Faculty Bios 
 

Alan Bradley received his first 35mm camera at age 10 and hasn't 
stopped snapping. From scenery to still life, animals to people, there 
is always a photograph urgently asking him to stop and shoot. He 
can't pass by a rusted out truck, old milk bottle, or even a dented 
mailbox without finding beauty in it somewhere. He is also fascinated 
by the magic of capturing a person's true inner being—grasping it just 
right—in the blink of an eye. View some of his favorite portraits 
at http://www.afbphotography.com. 
Not providing critiques. 
 

 
 
Patrice Caldwell is an Editorial Assistant with Scholastic’s Trade 
Fiction & Paperbacks division. She works on chapter books and 
middle grade, young adult, and graphic novels. She is looking for 
humorous, heavily illustrated chapter books, diverse graphic novels, 
and middle grade and YA novels featuring daring girls, unique 
voices, and reimagined settings. 
Critique Preferences: Chapter Books, Middle Grade, Young 
Adult, and Graphic Novels 
 

 
Anna Cavallo is a Senior Editor at Lerner Publishing Group, a 
children’s and young-adult publisher in Minneapolis, and has 
covered a wide spectrum across nonfiction and fiction formats 
there. In her current role, she manages the Carolrhoda Picture 
Books list and edits single-title nonfiction. Notable titles include 
Kate Hosford’s Infinity and Me, a 2012 New York Times Best 
Illustrated Children’s Book, and Patricia Newman’s Plastic, Ahoy! 
Investigating the Great Pacific Garbage Patch. A graduate of 
Macalester College, Anna lives in Minneapolis. 
Critique Preferences: Picture Book manuscripts/dummies 

(fiction, nonfiction and poetry), Chapter Books for Early Elementary Students, 
Nonfiction for grades 4-6 



	

 
Peter Knapp is an agent representing middle grade and young 
adult fiction at Park Literary & Media. His clients include New 
York Times bestselling authors Soman Chainani and Lindsay 
Cummings, Lambda nominee Will Walton, Emily Bain Murphy, 
Brenda Drake, and Melanie Conklin, among others. Fueled by the 
thrill of reading a new story for the first time, Peter works 
creatively with clients and the PLM team on marketing, branding 
initiatives and promotions to get great books into the hands of 
readers. Before joining PLM, he was a story editor at a book-

scouting agency working with entertainment entities on book-to-film and TV adaptations. 
When he isn’t reading or working, you can find him re-watching Studio Ghibli movies, 
playing board games with friends, or wandering the streets of Brooklyn with his husband. 
Critique Preferences: Middle Grade and Young Adult 
 
 

Grace Lin is the author and illustrator of picture books, early 
readers and middle grade novels. Grace’s 2010 Newbery Honor 
book WHERE THE MOUNTAIN MEETS THE MOON was chosen 
for Al Roker’s Today Show Kid’s Book Club and was a NY Times 
Bestseller. LING & TING, Grace’s first early reader, was honored 
with the Theodor Geisel Honor in 2011. Most recently, the cover 
illustration for her new novel WHEN THE SEA TURNED TO 
SILVER was displayed at the White House, where Grace, herself, 
was recognized as a Champion of Change for Asian American 
and Pacific Islander Art and Storytelling. Many of Grace’s books 
are about the Asian-American experience because she believes, 

“Books erase bias, they make the uncommon everyday, and the mundane exotic. A book 
makes all cultures universal.” See more about Grace and her work at www.gracelin.com. 
Critique Preferences: Picture Books and Middle Grade 
 

Patricia Newman is the author of several books that connect 
young readers to scientific concepts in the news:  Sea Otter 
Heroes: The Predators That Saved An Ecosystem, a Junior 
Library Guild Selection; Plastic, Ahoy! Investigating the Great 
Pacific Garbage Patch, a Green Earth Book Award winner; and 
Ebola: Fears and Facts, a Booklist Editors' Choice selection. She 
is a frequent speaker at conferences, schools, and libraries. In 
her free time, she enjoys nature walks, the feel of dirt between her 
fingers in the garden, and traveling. Visit her 

at www.patriciamnewman.com. 
Critique Preferences: Children’s Non-Fiction 



	
Pamela Notarantonio is a New York City based graphic designer 
and a graduate of the Rhode Island School of Design. She has 
worked in publishing for 12 years, beginning her career as a 
designer at Scholastic and is now an Art Director for ABRAMS 
Kids and ComicArts. Pamela has designed and art directed many 
books, including Ferocious Fluffily, The Creeps series, The 
Unintentional Adventures of the Bland Sisters, Becoming Andy 
Warhol, Kindred: A Graphic Novel Adaptation, and New York 
Times bestsellers, The Age of Selfishness and The Imitation 
Game. She is inspired by bold use of color and typography and is 

always searching for new and interesting ways to tell stories. In her free time, Pamela 
likes to experiment in the kitchen and enjoys watching good sci-fi movies with her 
filmmaker boyfriend and their cat, Mylo. 
Critique Preferences: Portfolios 
 
 

Beth Phelan is a literary agent at the Bent Agency. She 
represents middle grade, young adult, and select adult fiction, as 
well as the occasional cookbook. Recent deals include Ashley 
Woodfolk’s YA debut Unraveling Lovely (Delacorte, 2018); 
Kheryn Callender’s MG debut Hurricane Child (Scholastic, 2018); 
and Kathryn Ormsbee’s second YA novel Tash Hearts 
Tolstoy (S&S BFYR, 2017). Beth is drawn to voice and emotional 
resonance in young adult contemporary, surprising new worlds in 
YA and MG fantasy, and strong literary voices in middle grade. 
She is particularly fond of stories with smart humor and a touch of 
the bittersweet. In April 2016, she launched #DVpit, a Twitter 

pitch event that showcases works by marginalized writers looking for agents and/or 
publishers. Find Beth at at bethphelan.com, thebentagency.com, on Twitter at 
@beth_phelan, and Instagram at beth_phelan. You can find out more about #DVpit 
at dvpit.com and on Twitter at @DVpit. 
Critique Preferences: Middle Grade and Young Adult 

 
Kate Sullivan is a Senior Editor at Delacorte Press, an imprint of 
Random House, where she works on middle grade and young 
adult content. She has edited many bestselling and award winning 
authors, including Malinda Lo, Darren Shan, Kody Keplinger, Gail 
Carriger, Jennifer E. Smith, Carrie Ryan, and Margaret Stohl. 
She’s a sucker for speculative fiction, humorous realistic, happy 
endings, animal books, and anything that gives voice to 
marginalized perspectives or people who can’t speak for 

themselves.  
Critique Preferences: Middle Grade and Young Adult. 



	
Denise Vega is the award-winning author of six books for kids, 
from toddler to teen, including her “blog” books: Click Here (to find 
out how i survived seventh grade) and Access Denied (and other 
eighth grade error messages) as well as Fact of Life #31 and Rock 
On. Her picture books include Build a Burrito and Grandmother, 
Have the Angels Come? as well as her latest: If Your Monster 
Won't Go to Bed (Knopf/Random House). Denise is former Co-
Regional Advisor for the Rocky Mountain Chapter of SCBWI, is a 

YA Mentor for the Regis University MFA in Creative Writing and teaches both in-person 
and online classes on a variety of writing topics. She lives in Denver with her family 
where she eats French fries and chocolate, but usually not together. Find out more 
at www.denisevega.com. 
Critique Preferences: Picture Books, Chapter Books, Middle Grade, and Young 
Adult 




