
	

	

 

Conference Schedule and Workshop Descriptions 
 

Note: The “Pass or Play” Panel after lunch and the sessions with Alexander Ulyett have 
optional opportunities and special directions. They appear at the end of the descriptions in 
bold/italics. 

 
8:00-8:30- Doors Open, Conference Check-in, Coffee/Tea/Breakfast Items Available 
 
8:30-8:45- Welcome and Faculty Introductions: Regional Advisor, Bitsy Kemper 
 
8:45-9:10- MORNING KEYNOTE: Erin Dealey 
 
9:25-10:25- Session One (Choose One) 
 
*Bitsy Kemper: Start Here- You've written a picture book and you're not sure what to do next. 
Or you're thinking about writing one. How do you find an illustrator? (Interesting answer to that 
one!) How do you find an agent? (Also interesting answer!) Maybe you wrote a middle grade or 
YA novel and haven't a clue where to go from there--or maybe you aren't sure if what you wrote 
actually *is* MG or YA. This workshop will cover the basics every beginner needs to know, 
from suggested word count for each reader age, to the definition of genre, to common mistakes 
to avoid, to little known facts about the industry every writer or illustrator needs to know, 
including editorial and agent tips and tricks. Presenter Bitsy Kemper has authored 16 books in all 
age ranges, from picture books (PBs), chapter books (CBs) and middle grade to young adult 
(MG/YA), in fiction and non-fiction (NF). She speaks a range of kidlit languages and will help 
you not only decipher industry acronyms but start your path on the right foot in this workshop 
for newbies. Are you a beginner writer? START HERE! 

*Michael Strother: The Art of Self-Promo: From Synopsis to Social Media- So you’ve got a 
finished manuscript, or an agent, or maybe you have a book deal (congrats!) but…what next? 
Whether you’re a novice or a pro, pitching and promoting your book is something every writer 
needs to do. In this workshop we’ll review the various types of pitches—from the hooky one-



	

	

liner to the synopsis—and take a look at the ways to self-promote and market yourself, from 
bookstore visits to Twitter. 

*Mark Teague: Leaving Room for the Illustrator: Whether it’s You or Someone Else- In 
this session writers and illustrators will be walked through the illustration process through an 
inside look at one of Mark’s illustrations from his book, JACK AND THE BEANSTALK AND 
THE FRENCH FRIES. He will cover important issues in both illustration and writing, including 
pacing, page-turns, how to complement and extend a text, changing perspective as a way to 
create movement and dynamism, and designing compositions around text placement.  

10:40-11:40- Session Two (Choose One) 

* Sean McCarthy: Everything In Its Right Place: An Overview of Agenting and Publishing 
-This presentation and Q&A will give a broad look at a literary agent's perspective on crafting a 
long-term career in children's publishing across genres, including some potential deal-breaker 
missteps to avoid along the way. We will talk about changing market conditions, best practices 
to determine viable projects, and how to read between the lines on responses and rejections. 

* Alexander Ulyett: Writing Nonfiction for Children- Teachers and librarians are always 
looking for nonfiction for young readers, but how do we find stories that simultaneously excite 
children and teach them important truths? And how do we organize all the information that’s out 
there and distill it into a compelling narrative? In this workshop, you will learn strategies for 
zeroing in on potential nonfiction book projects and techniques for recording and incorporating 
your careful research. We will also use a couple of successful books as case studies, drawing 
conclusions about formats and subjects currently finding most traction in the market. Attendees 
who register for this session may email one nonfiction idea for potential discussion to 
writerrowland@gmail.com no later than February 1, 2018. Please put “SpSp Nonfiction 
Topic” in the subject line. 
 
* Katrina Damkoelher: Middle Grade Illustration- An overview of the growing middle grade 
market and an in-depth look at how cover artists are chosen and the collaboration that follows. 
 
11:40-12:20- Lunch Break (See Conference Menu Link) 
 
12:20-1:00- “Pass or Play” First Pages Panel: As lunch ends, our agents and editors (Sean 
McCarthy, Jennifer March Soloway, Michael Strother, and Alexander Ulyett) will take the stage 
in the Community Hall. First pages will be selected from a basket and reviewed in a pass or play 
format. The first page will be read aloud, the industry professionals will tell us if they would 
“pass” (reject the mauscript) or “play” (read on), and will give a brief reason for their decision. 
To have your first page considered, please bring a page WITHOUT your name or contact info 
at the top. Please put the title and category/genre/word count midway down the page. You may 
have no more than 10 lines of text (double spaced, size 12 font, Times New Roman, with one 
inch margins) on the first page. There will be a basket on the stage for turning in your pages. 
Please note that not all pages will be used for the panel. 
 
1:15-2:15- Session Three (Choose One) 



	

	

* Angelica Jackson: Beating the Odds with Self-Publishing- Are you thinking of going all-in 
with self-publishing, or should it be just one of the cards in your winning hand? Angelica's 
insider tips will stack the deck in your favor by sharing some of the reputable resources already 
in play, and what to look for so you don't get tricked. You'll leave the session flush with info to 
decide if self-publishing is right for you, and how to get started without risking it all. 
 
* Katrina Damkoehler: (Almost) Wordless Picture Books- A behind-the-scenes look at the 
role an illustrator plays in developing the storyline of almost wordless picture books.  

* Jennifer March Soloway: The Three Stages of Revision and Tips on How to Sharpen 
Prose- (for MG/YA writers, although Jennifer will offer a few PB tips, too) Every writer’s 
process is different, but Jennifer believes there are three stages of revision: (1) writing for story; 
(2) revising for structure, plot, character, and clarity; and (3) polishing language at the line level 
for voice. Using those stages as a guideline, we will discuss how and when to revise which 
pieces of the story to maximize effort and avoid creative blocks, as well as tips for streamlining 
and polishing language at the line level. (No need for attendees to bring anything specific. There 
will be handouts and an exercise for the group.) 
 
2:30-3:30- Session Four (Choose One) 
 
* Sean McCarthy and Michael Strother: Let’s Make a Deal- An agent and an editor take us 
behind the scenes of negotiating a deal. They’ll go through the steps of submission, 
acquisitions/editorial meetings, offers, negotiations, accepting or declining an offer and signing 
the contract. 
 
* Jennifer March Soloway: Preparing for Submission: Pitches and Opening Pages- So 
you've finally finished your novel or picture book, and you're ready to query agents. Or maybe 
you've been querying, but you've only received rejections or worse, not heard back at all. Now is 
the time to revisit your pitch opening pages to make your story pop. In this session, we will 
discuss what it takes to stand out in a sea of slush, including tips on how to (1) craft an attention-
grabbing pitch, (2) write a dynamite first line, (3) establish the stakes for the character, and (4) 
launch into a scene to get the story moving. (Attendees are encouraged to bring their first page 
and pitch, but it's not necessary. There will be handouts and an exercise for the group.) 
 
* Alexander Ulyett: The Character Iceberg- The best books are portable friends, with 
characters that challenge, comfort, and surprise. But how to create characters who leap off the 
page, who seem to go on living long after the story ends? The “iceberg” is a metaphor that gets 
thrown around a lot—from Hemingway’s passage on writing (“The dignity of movement of an 
iceberg is due to only one-eighth of it being above water.”) to Freud’s apocryphal quote on 
psychology (“The mind is like an iceberg, it floats with one-seventh of its bulk above water.”)—
but how can we use this idea to create characters with rich inner lives and histories? In this 
workshop, we will explore the iceberg model to find specific strategies for crafting complex, 
memorable characters. Attendees who register for this session may email one question for Alex 
to writerrowland@gmail.com no later than February 1, 2018. Please put “SpSp Character 
Question” in the subject line. 
 
3:45-4:00- Afternoon Sweets and Special Announcements! Regional Advisor, Bitsy Kemper 



	

	

 
4:00-4:25- CLOSING KEYNOTE: Mark Teague 
 
4:30- Farewell and Critique Pick-Up
 

Spring Spirit 2018 Deadlines and Clarifications 
Early Bird Registration ends 2/4/18. Avoid paying an increased registration fee! 

EARLY BIRD SPECIAL until February 4, 2018: This year we have an exciting perk! If you 
register during Early Bird Registration, you can choose to enter into our FREE drawing for 
one of THREE 15 minute individual consultations with agent, Jennifer March Soloway! Just 
click “Please enter me into the drawing for a FREE consultation with Jennifer March 
Soloway” when you register. If you don’t wish to enter, do not select the button.  

Written Manuscript Critiques and payments are due 2/17/18. 
The deadline to sign up for headshots is 3/11/18. 
The deadline to sign up for face-to-face portfolio critiques is 3/11/18. 
The deadline to register for the conference is 3/24/18. 
 
- All manuscripts AND payments ($50) must be received by 2/17/18. Online payments will be 
made at time of registration. Payment by check must be received by 2/17/18. Manuscripts must 
be mailed to 2001 Matisse Street Davis, CA 95618. If paying by check, your payment must be 
mailed to the regional P.O. Box. 
 
- Only one manuscript per person may be submitted.  
 
Face-to-Face Portfolio Critiques payment must be received by 3/11/18. 
- This MEMBERS ONLY opportunity is a critique of your portfolio, performed on the spot, 
between you and an art professional. [This is not the same as the Portfolio Showcase.] Payment 
($50) must be paid at the time of registration, or if paid by check, it must arrive no later 
than 3/11/18. (See the conference link for illustrators for more information.) 
 
The Portfolio Showcase doesn't have a deadline. Just show up with your portfolio. 
The Portfolio Showcase is a FREE opportunity open to MEMBERS ONLY. Artists can display 
their work on tables in the "Portfolio Room" during the conference. Attendees and faculty are 
encouraged to leave written notes. Judges will choose one winner, who will receive a free face-
to-face Portfolio Critique at next year's 2019 Spring Spirit Conference. (See the conference link 
for illustrators for more information.) 
 
Portfolio Showcase vs. Portfolio Critiques: Explained 



	

	

The Portfolio Showcase is FOR MEMBERS ONLY and is a display of the portfolio artwork on a 
table, like an informal art gallery, for conference attendees to view. It is free. Attendees and 
faculty are encouraged to leave comments via post-it notes on the artwork. Portfolio 
Critiques are paid-for critiques FOR MEMBERS ONLY, where an art professional gives you 
face-to-face feedback on your portfolio. 
 
CANCELLATION POLICY  
A full refund less a $30 processing fee will be granted before February 16, 2018. 
From February 17, 2018 on, a 50% refund will be offered IF we can fill your spot using the 
waiting list. Otherwise, no refund will be granted. There are no refunds for manuscript or 
portfolio critiques regardless of cancellation date. We are a nonprofit organization, and our 
region is run completely by volunteers. Refunds create more paperwork than you can imagine, so 
we thank you for understanding the need for such a strict refund policy.  
 
Reminder 
By signing up for this event, you acknowledge that audio taping, video taping and/or transmitting 
or aiding in the foregoing of any part of the conference (including, but not limited to, 
presentations, individual sessions and networking events) is prohibited. Additionally, the 
material in all handouts and presentations is copyrighted and may not be reprinted, blogged, 
written, orally transmitted, and/or reproduced without written permission of the copyright holder 
ONLY. Conference tuition is what pays for the "inside" information you'll learn at the 
conference.  
 
All payments by check must be sent to our P.O. Box: 
P.O. Box 4516 
El Dorado Hills, CA 95762 
 
Manuscripts for critique must be sent to: 
2001 Matisse Street  
Davis, CA 95618
 

Freebie Table 
Do you have something related to your literary work that you'd like to donate or 
share? Something you'd like to give...such as a cool postcard of your 
upcoming/past work? A business card promoting author visits? A flyer for an 
event you're featured in? Bring those types of materials to our Freebie Table! 
Conference attendees can grab anything and everything they are interested in. 
Please bring all materials on the day of the conference. Take home what's left (or 



	

	

it'll be, uh, recycled). 

 

Brag Table 
Do you have something to show off? Something you'd like others to see, such as 
your new book? A fancy award? A plush toy made to look like your latest main 
character? Bring those kinds of items to our Brag Table! Display items will be 
placed on a table where conference attendees can gawk and drool over your 
most recent accomplishments. These items are not to be removed from the table 
by anyone except you. Please bring anything you'd like to display on the day of 
the conference. And take them home with you! We'd really hate to "recycle" 
those! PLEASE be advised these treasures are on display at your discretion. We 
are not responsible for lost or stolen items. 

 

Conference Lunch 
This year lunch is available as a “conference add-on” for the low cost of $10. The region is 
offering lunch “at cost” and is covering all taxes and delivery fees. It is our hope that this 
option allows all of our conference attendees to meet their dietary needs and culinary 
preferences. If you do not wish to purchase a conference lunch, please feel free to bring your 
own bag lunch. There are very few nearby options and not enough time to leave the venue for 
lunch.  

Lunch will be provided by Lunch Box Express, and will be served in individual boxes. All 
sandwiches are available gluten free with gluten free chips and a gluten free cookie. Please 
indicate “gluten free” under dietary restrictions.  

LUNCH OPTIONS: (All lunches include a beverage and a cookie. Pasta includes bell pepper, 
onion, cucumber, zucchini or yellow squash, carrots, celery, olives and Italian Dressing.) 

* Turkey sandwich with pasta 
* Turkey sandwich with chips 
* Ham sandwich with pasta 
* Ham sandwich with chips 
* Roast beef sandwich with pasta 
* Roast beef sandwich with chips 



	

	

* Chicken Salad Sandwich with pasta 
* Chicken Salad Sandwich with chips 
* Tuna Salad Sandwich with pasta 
* Tuna Salad Sandwich with chips 
* Vegetarian Sandwich with pasta 
* Vegetarian Sandwich with chips 
DIETARY NEEDS: 

* Gluten free 

Pitchers of chilled water will be available throughout the day. Please bring your own 
water bottle. SCBWI California North/Central makes an effort to reduce single-use 
plastic consumption and does not provide water cups/bottles. 

Written Manuscript Critique Submission 
Guidelines 

 
Written Manuscript Critiques are available to SCBWI members only for a $50 additional 
fee, paid at the time of registration. Good news! This is a lower fee than almost all other 
conferences, and we highly encourage participation. The majority of feedback we get from 
attendees is how helpful the manuscript consults are. (Even published authors love this part of 
the conference!) Your manuscript can be a board book, picture book, early reader, chapter book, 
middle grade, or young adult manuscript. See below for formatting and submission 
requirements. Submissions that don't adhere to guidelines will not be accepted. 
 
Please note that manuscripts must be mailed to 2001 MATISSE STREET DAVIS, CA 95618.  
 
If paying by check, payment must be received by 2/17/2018 for your manuscript to be 
critiqued! No exceptions. Checks should be sent separately to our P.O. Box: P.O. Box 4516 El 
Dorado Hills, CA 95762. 
 
Written critiques will be completed by members of our faculty (see faculty bios for genre/age 
range preferences). Faculty readers, at their own discretion, will select up to three submissions 
for 15-minute face-to-face critiques on conference day. Not all manuscripts will be selected. 
Being chosen for a face-to-face critique does not in any way mean an editor will ask you to 
submit your manuscript, but it does mean your work shows promise! You will find out if your 
manuscript has been selected when you arrive on conference day. Please note that due to 



	

	

scheduling and responsibilities during the conference, Bitsy Kemper and Angelica Jackson 
are unable to offer face-to-face meetings. 
 
Your written critique will be handed out AT THE CLOSE OF THE CONFERENCE, at 4:30pm. 
If you need to leave the conference early, your critique will be mailed to you. There will be no 
exceptions, for any reason. Please do not ask for your critique before 4:30pm. 
 
Manuscripts must be received by 2/17/2018 or your work will not be critiqued (or 
refunded). Period. Mail manuscripts to 2001 MATISSE STREET DAVIS, CA 95618 
 
SUBMISSION GUIDELINES: please follow carefully 

¨ Name, contact information, genre of work, and expected number of words MUST be at the 
top of the first page. 

¨ The title begins halfway down your page. This means you will only have 10-12 lines of 
manuscript text on your first page. 

¨ All story text is double-spaced with one inch margins all around (top, bottom, left, and 
right) including headers and footers. 

¨ Font: Times New Roman or Arial ONLY. Size: 12 point–no larger, no smaller. 

¨ Manuscripts not adhering to the formatting guidelines will not be sent for critique. (We will 
notify you if your manuscript is rejected based on being formatted incorrectly. We are 
unable to offer refunds due to formatting errors so please follow carefully!) 

· Picture books: Submit entire manuscript, no longer than 6 double-spaced pages. (If 
your manuscript is longer than 6 pages, cut it. Virtually all picture books are within the 
6-page limit, especially now that editors are looking for shorter, younger PBs.) 

· Longer fiction and non-fiction: Submit a one page, single spaced synopsis and the 
first ten (10) double-spaced manuscript pages (even if it cuts off mid-chapter). 
Your synopsis must follow the margin and font guidelines above, but you may single-
space. 
 

With your manuscript please include: 
- A single page (not stapled) at the front of your manuscript packet with your name, the 
title of the manuscript, your category (picture book, chapter book, middle grade, young 
adult) and genre (fiction or nonfiction). Next list your top three choices of faculty for the 
critique (these should match the choices on your registration form). 
- A brief cover letter (no more than three paragraphs) including: 

- Your contact information 

- Your genre 



	

	

- What you hope to get out of the critique, ie. help with characterization; plot 
suggestions; developing a catchy opening 

  

¨ Mail manuscripts to 2001 MATISSE STREET DAVIS, CA 95618. Please DO NOT 
send your manuscript with a "signature required." Do NOT mail in a cardboard or non-
flexible envelop. You may fold your manuscript in half, and send it in a 6” x9” envelope, or 
you may keep it flat and send it in a 9” x 12” envelope. Nothing larger, please!  
 
¨ Payments: If you are sending your payment by check, it must be sent separately to our P.O. 
Box: P.O. Box 4516 El Dorado Hills, CA 95762.  
 

Again, all submissions must be received by 2/17/2018. We are not responsible for mail 

holidays. 
No refunds on manuscript critiques. No exceptions. 
We will do our best to assign your manuscript to one of your three preferred readers on a 
first-come, first-served basis. This is determined by the date of your registration. 
Editors and agents fill up quickly, so register early.

 

Illustrator Information: Submissions, Showcase, 
and Critiques 

	

SUBMISSIONS TO OUR ART DIRECTOR: 
Our Art Designer on faculty, Katrina Damkoehler, who works at Random House Children’s 
Books, will provide submission guidelines on the day of the conference. Please check your 
conference folder for details. 

2018 Portfolio Showcase: 
The Portfolio Showcase doesn't have a deadline. Just show up with your portfolio. 

The Portfolio Showcase is a FREE opportunity open to MEMBERS ONLY. Portfolio drop-off is 
from 8:00-8:30am, and pick-up is at 4:30pm. Artists may display their work on tables in our 
“Portfolio Room” during the conference. Attendees and faculty are encouraged to leave written 
notes. Faculty Judges will choose one winner, who will receive a free face-to-face Portfolio 
Critique at next year's 2019 Spring Spirit. To participate, please complete a release form and 
leave it with our Illustrator Coordinator, Angelica Jackson, when you arrive. The release form 
will be available the day of the conference, or you can find it on the website. You can find a copy 
of the Portfolio Guidelines website.	



	

	

Face-to-Face Portfolio Consultation/Critique 
Guidelines: 

 
Portfolio consultations are paid-for, 15 minute, face-to-face consultations with an art 
professional to get feedback on your artwork. Only SCBWI members are eligible. Please note 
this is different from the portfolio showcase, which is a free “members only” display of artwork 
for all attendees to view. (See the “Deadlines and Clarifications” link for more information.) 
 
Fee: $50. Payment must be received by March 11, 2018 for you to be included in the schedule 
of meetings.  We have a limited number of available spaces. Assignments are made on first-
come, first-served basis. You will receive your scheduled time on the morning of the conference. 
Please read the faculty bios for faculty members critiquing portfolios. 
 
Remember, this is a critique session. Though an industry professional may invite you to submit 
samples later, it is highly unlikely that you will be offered a contract at this meeting. 

¨ Decide what you want to accomplish in your consultation…How to improve your 
work? Suggestions for marketing? 

¨ Be on time – appointments are booked back to back. If you are late, you still have to end on 
time.  Arrive early, so you can start on time. 

¨ Depart graciously and promptly when your time is up – either others are waiting, or the 
faculty member is scheduled for a workshop or much needed break. Missed appointments 
cannot be made up or receive a refund. 

¨ Be prepared to discuss your work, i.e. genres/subjects you prefer (fiction, nonfiction, novel 
covers or picture books); targeted audience; and what is unique about your work. 

¨ Be concise – practice what you’re going to say or ask. 

¨ Ask specific questions. 

¨ Take notes. 

¨ Be professional…organized, courteous, and responsible. 

¨ You may have to leave a session early or come to a session late because of your 
consultation. Try to enter/exit as unobtrusively as possible. 

¨ After your consultation, remember artist-to-industry-pro etiquette: 

- Do not ask your reviewer to take art samples home – if they ask for samples mail them 
later, following their guidelines provided. 

- Do not contact an art director, editor, or agent unless invited to do so – his/her contact 
information and/or submission guidelines are in your registration packet. 



	

	

- You and other attendees at the conference may submit samples to the faculty after the 
conference according to the instructions in your conference folder. 

-  In your cover letter, refer to your attendance and consultation at the conference. 
Mention why you think your enclosed work might be of interest, and/or thank the agent 
for inviting you to submit it.



	

	

Faculty Bios 
 

Trina Claycomb is the owner of Claycomb Photography. She 
started her company 14 years ago, because she wanted to stay home 
and raise her two boys and have a creative outlet that she could 
enjoy. She specializes in newborn babies and families, but enjoys 
all types of photography. She has done website, business and 
product photography, as well as all portrait styles. Over the years 
she has also enjoyed training several other photographers and 
assisting them in building their own businesses. Find Trina at: 
claycombphotography.com  or facebook.com/claycombphotog  or  
instragram.com/claycombphotog  Not providing critiques. 

 

Katrina Damkoehler is currently a Senior Designer at Random 
House Children's Publishing, where she designs and art directs 
approximately 35 middle grade and picture book titles per year. She 
was previously Art Director at Amazon Children's Publishing. 
Recent projects she art directed include the 2015 Geisel Award-
winner "You Are Not Small" (Anna Kang/Christopher Weyant), 
"Grover Cleveland, Again" (Ken Burns/Gerald Kelley), and 
"Goodnight Numbers " (Danica McKellar). Katrina is providing 
individual face-to-face portfolio critiques the day of the 

conference.  

 

Erin Dealey's original career goal was Olympic Gold Medal 
tetherball player. When that didn't pan out, she became a teacher, 
theater director, actor, mom, (former) SCBWI  co-RA, and author. 
Dealey is an Assistant to Deborah Warren at East/West Literary 
Agency and  @EastWestLit Social Media Coordinator. In the 
summer, she heads the theater department of Sugarloaf Fine Arts 
Camp. Her books include K IS FOR KINDERGARTEN & DECK 
THE WALLS (Sleeping Bear Press);  BABIES COME FROM 
AIRPORTS (Kane Miller);  GOLDIE LOCKS HAS CHICKEN 
POX, & LITTLE BO PEEP CAN’T GET TO SLEEP (Atheneum/ 
Simon & Schuster). Forthcoming titles: PETER EASTER FROG 



	

	

(Caitlyn Dlouhy Books/ Atheneum / 2019), GRANDMA'S FAVORITE and companion book 
GRANDPA'S FAVORITE (Kane Miller /June 2018). You can find her online at erindealey.com 
and follow her on social media: @ErinDealey.  Critique preferences: Picture books only, 
please.  

 

Angelica R. Jackson is a writer, artist, and avid naturalist living in 
the Sierra foothills of California. She is the author of the Faerie 
Crossed young adult, urban fantasy series, and her photos of a 
haunted California landmark are collected in Capturing The Castle: 
Images of Preston Castle (2006-2016). Currently serving as SCBWI 
CA North/Central's Illustrator Coordinator, she also started the Pens 
for Paws Auction and is involved in local animal rescue. Critique 
preferences: Middle grade and young adult. (Written critiques 
only—not offering face-to-face critiques.) 

 
 
 

 

Bitsy Kemper is the proud author of 17 children’s books: six picture 
books (Picture Window Books, Tun Tun), seven chapter books 
(Lerner, The Child's World) and four teen/YA (Rosen, 
ReferencePointPress). If she looks familiar to you, you may have 
seen her interviewed on CNN, on one of her regular TV gigs in 
Sacramento, Phoenix, Portland or Albuquerque, read the nationally-
syndicated newspaper column she co-wrote, or maybe you saw one of 
the literally hundreds of magazines and newspapers articles she either 
wrote or was quoted in from her corporate days, including PC 
Week, Working Mother and Investor’s Business Daily. When not nose 
down and knee deep creating & editing her own work, she truly 
enjoys helping other writers soar. That's one of the reasons she 

volunteers as Regional Advisor for the SCBWI CA North/Central region. Bitsy is an active 
speaker, mother of three (four if you count her husband), and according to her blog, a really nice 
gal. Decide for yourself at www.BitsyKemper.com. Critique Preferences: Picture books 
only. (Written critiques only—not offering face-to-face critiques.) 

 

Sean McCarthy founded his own full-service literary agency in 
2013. He began his publishing career as an editorial intern at 
Overlook Press and then worked at the Sheldon Fogelman Agency 
as the submissions coordinator and permissions manager before 
becoming a full-time literary agent. He works on children's books 



	

	

for all ages, and is actively looking to build his client list. His clients include New York 
Times Bestseller Zachariah OHora, Hyewon Yum, Mark Fearing, Jamie A. Swenson, Dana 
Wulfekotte, Andrea Offermann, Kurt Cyrus, and Judith Robbins Rose. Sean graduated from 
Macalester College with a degree in English-Creative Writing, and is grateful that he no longer 
has to spend his winters in Minnesota. 

He is drawn to flawed, multifaceted characters with devastatingly concise writing in YA, and 
character-driven stories or smartly paced mysteries and adventures in MG. In picture books, he 
looks more for unforgettable characters, off-beat humor, and especially clever endings. He is not 
currently interested in issue-driven stories or query letters that pose too many questions. Critique 
Preferences: Picture books, chapter books, middle grade, and young adult. 

 

Jennifer March Soloway is an associate agent with the Andrea 
Brown Literary Agency. She represents authors and illustrators of 
picture book, middle grade, and young adult stories. She enjoys all 
genres and categories, such as laugh-out-loud picture books and 
middle-grade adventures, but her sweet spot is young adult. A 
suspense junkie, she adores action-packed thrillers and mysteries. 
Throw in a dash of romance, and she’s hooked! But as much as she 
loves a good thriller, she finds her favorite novels are literary 
stories about ordinary teens focused on family, relationships, 
sexuality, mental illness, or addiction. Jennifer is actively building 
her client list and welcomes queries to 

soloway@andreabrownlit.com. For craft tips, query advice, and more, follow Jennifer on Twitter 
@marchsoloway, and find her full wish list at www.andreabrownlit.com.  Critique Preferences: 
Picture books, middle grade, and young adult of any genre. No chapter books, please. 

 

Michael Strother started in publishing in 2011 at Simon 
Pulse/Simon & Schuster, where he acquired and edited young adult 
fiction from authors such as Shaun David Hutchinson, Simon 
Curtis, Lisa Maxwell, and Cindy Pon. At Aladdin/Simon & 
Schuster, he worked with middle grade fiction from debut authors 
Monica Tesler, Peter Vegas, and Robert Imfeld. In 2016, Michael 
joined HarlequinTeen where he acquired books by Alex R. Kahler 
and Alisa Kwitney, and edited works by Jennifer L. Armentrout 
and Katie McGarry. Now at Little, Brown Books for Young 

Readers/Hachette, he is actively building a list in young adult and middle grade fiction and 
nonfiction, and select picture books.	You can find him on Twitter @CupcakeAndy where he’s 
always happy to talk about cupcakes, Shondaland (and other TV shows), and his dog, Griffin. 



	

	

Critique Preferences:	Middle grade and young adult fiction. 
	

Mark Teague is an award winning author and illustrator with 
more than 50 books to his credit. His titles include The Three 
Little Pigs And The Somewhat Bad Wolf, The Pirate Jamboree, 
Jack and the Beanstalk and the French Fries and the New York 
Times bestselling How Do Dinosaurs series, with Jane Yolen. 
Mark lives with his family in upstate New York. Critique 
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