
 

Conference Schedule and Workshop Descriptions 
Note: The “Pass or Play” Panel after lunch has special directions for submitting first pages. 
Please see the Manuscript Submission Guidelines link here for more information. 

8:15-8:45- Doors Open, Conference Check-in, Coffee/Tea/Breakfast Items Available 

8:45-9:10- Welcome, Team Introductions, and Faculty Introductions: CoRegional Advisor, Nikki 
Shannon Smith 

9:25-10:25- Session One (Choose One) 

Tim McCanna: Rhyming in Picture Books 
Have you ever been told not to rhyme or that editors hate rhyming picture books? Don’t believe 
it! In this lively discussion, rhyming picture book author Tim McCanna (Bitty 
Bot, Watersong, Barnyard Boogie, Jack B. Ninja) pinpoints what makes a strong rhyming 
manuscript that will have agents, editors, and readers begging for more. We’ll analyze works by 
a few of the rhyming greats, and turn the spotlight on frequent missteps such as forced rhyme 
and slant rhyme. Tim will also offer tips, tricks, and tools for getting your next rhyming picture 
book off on the right foot. Great for beginners or advanced writers looking to expand their work.  

Aida Salazar: The Wonder of Words - Writing Verse Novels 
Have you ever been curious about how to write a novel in verse? The craft of writing verse 
novels is more than writing prose with line breaks. Verse novels are hybrids that tell narratives 
through the art of poetry.  Come explore how to balance the core elements in novel writing — 
POV, character development, plot, setting, theme, etc. — with the unique elements in poetry — 
efficiency, imagery, metaphor, rhythm, form, white space, etc.— that truly bring a novel in verse 
to life.  



Tiffany Liao: Mirrors, Windows & Doors: Writing & Thinking Cross-Culturally  
If you’re supposed to “write what you know,” how can you create convincingly and respectfully 
from a perspective outside of your own? Tiffany will offer insights and craft-based advice from 
her experience editing and reading cross-culturally.  

Natascha Morris: Branding Yourself 
It’s not enough to be an author anymore. In today’s publishing landscape, you are a brand. But 
how do you present that brand? What does that mean? In this session, we’ll talk about how your 
website and social media all play a part in presenting a face to your readers and how you the 
author become a role you play. 

10:40-11:40- Session Two (Choose One) 

Julie Gassman: All about Early Chapter Books 
What’s the trickiest writing assignment in children’s literature? According to a July, 2018 article 
in Publisher’s Weekly, it’s the “humble chapter book”. In this session, we’ll take a look at just 
what makes this category so tricky and discuss what publishers are looking for in these 
confidence-building books. 

Aida Salazar: Tackling Taboo Topics in Middle Grade 
Middle school readers have an innate curiosity about the world outside and inside their bodies. 
This is arguably the time when those changes are most pronounced. Come explore how we can 
write books based on real-life feelings and events not common in middle grade. How can we use 
literature to help middle grade readers navigate the complexities and sometimes harsh realities of 
life? How do we incorporate taboo topics into our books while keeping young readers engaged 
and censors at bay?  

Kristen Schwartz: Illustrating Picture Books: From Start to Finish  
You want to illustrate picture books, and you have art skills and a portfolio—but is that enough? 
Becoming proficient at illustrating picture books takes a lot of work and developing a solid 
workflow will also improve your illustration skills. In this session for illustrators at all levels, 
Kristen will take you through the picture book process step by step, giving you tips for 
strengthening your weaknesses and developing or improving your workflow. You'll leave with 
suggestions for working smarter, tech tips for building dummies, thumbnail templates, and 
more!   

Natascha Morris: Querying/Working with an Agent 
Most authors will tell you they know what happens before getting an agent and what happens 
when they publish a book, but what about that weird shadowy area in-between? This session will 



attempt to shed some light on what happens when you get an agent, but haven’t sold, and 
addresses some of the expectations once you have an agent. 

11:40-12:20- Lunch Break (See Conference Menu Link) 

12:20-1:00- “Pass or Play” First Pages Panel: As lunch ends, our agents and editors (Julie 
Gassman, Natalie Lakosil, Tiffany Liao, and Natascha Morris) will take the stage in the 
Community Hall. First pages will be reviewed in a pass or play format. The first page will be 
read aloud, the industry professionals will tell us if they would pass or “play” (read on/consider 
the sample), and will give a brief reason for their decision. To submit your first page (free!), 
please follow the directions on the Manuscript Submission Guidelines page under “Pass or 
Play” First Pages Panel, HERE. Please note that not all pages will be used for the panel, due 
to time constraints. 

1:15-2:15- Session Three (Choose One) 

Tim McCanna: The Art of the Picture Book Trailer 
Your book is about to publish and you need a video to drum up excitement and awareness! The 
good news is, you probably have many of the tools you need to create a memorable book trailer 
already on your laptop. Picture book author Tim McCanna will guide you through the nuts and 
bolts of video production for a successful YouTube video launch—from importing your book’s 
illustrations to iMovie, to creating original background music in Garageband. We’ll also watch a 
few examples of successful book trailers and leave plenty of time for Q&A at the end. (Note: 
Tim will be using and recommending Apple products, but can offer software options for PC 
users.) 

Natalie Lakosil: Re-Envision: Tips and Tricks for Revising Your Novel 
This session will move through tips and advice for novel revision, covering character, voice, 
plot, pacing, conflict, and inside agent tips.  

Chad Hunter: Strengthen Your Compositions (for Illustrators) 
You may have perspective, gesture, anatomy, light, and shadow all nailed down, but if you’re 
overlooking composition, you’re missing one of the most effective devices in your tool box. 
Compositions communicate and convey mood. Chad will show some classic compositions and 
discuss why they’re proven classics. He’ll analyze compositions from the Golden Age of 
Illustration and from today. He’ll also give you methods you can use to build formal and 
informal compositions as well as how to strengthen your compositions. 

Julie Gassman: Make Writing-for-Hire “Write” for You 



Pursuing work-for-hire writing projects is an awesome way to gain publishing exposure, make 
personal contacts with editors, and see your work in libraries and bookstores. We’ll talk about the 
range of work-for-hire projects available, publisher expectations of work-for-hire authors, and 
how use your work-for-hire experience as promotion for your passion projects. 

2:30-3:30- Session Four (Choose One) 

Natalie Lakosil: Writing and Revising Your Picture Book 
This session is all about writing and revising picture books. Topics covered will include getting 
started with writing, thinking about market, audience, hook, the mechanics of story development 
and how to re-shape a great idea into a narrative, thinking visually, rhythm and rhyme, page-turn 
and read-aloud. 

Tiffany Liao: The Heart Wants What It Wants: How to Make Readers Fall in Love With 
Your Characters 
With every book Tiffany edits, she always starts with one big question: What does the character 
want? Your character motivation is the heart of the story and will inform every element in your 
book including voice, plot, pacing, and world-building. Tiffany will show you how to dig deep 
into your character to establish a motivation that is compelling, believable, and urgently drives 
the story forward from page to page.  

Chad Hunter and Kristen Schwartz: Figuring Out Feedback (for Illustrators) 
So you had a critique! Brave of you! Now what? In this session for illustrators at all stages of 
their careers (with or without a portfolio/critique), we will examine what to do post critique. 
You'll have an opportunity to evaluate feedback you've received, ask and answer questions, and 
reflect upon your own work and progress. Depending on class size, this session may include time 
for small-group discussions. You'll leave prepared to take actionable steps that address the 
comments, create an end goal with milestones, and... get another critique.  

Patricia Newman: Using Twitter as a Building Block for Your Author/Illustrator Platform 
Any time we as authors and illustrators take on a new social media portal, the learning curve can 
be daunting. Twitter can feel like the cool kids chatting in the lunch room while you sit alone at a 
nearby table, but it’s not. On Twitter, we’re all cool. Granted, some tweets are so abbreviated, 
they’re impossible to understand. And what’s a hashtag anyway? In this session, we’ll go over 
the basics, discuss how Twitter can help you hone your message for kidlit consumers, and find 
out how to use Twitter in conjunction with other social media, i.e. Pinterest, mailing lists, 
Facebook, your website, etc. For optional pre-conference homework from Patricia, look 
HERE. 



3:45-4:00- Afternoon Sweets and Special Announcements! CoRegional Advisors, Kristen 
Schwartz and Nikki Shannon Smith 

4:00-4:20- CLOSING KEYNOTE: Tim McCanna 

4:20-4:30- Farewell and Critique Pick-Up  

Spring Spirit 2018 Deadlines and Clarifications 

Early Bird Registration ends 2/28/19. Avoid paying an increased registration fee! 
The deadline to sign up for Remote Portfolio Critiques is 3/10/19. 
Written Manuscript Critiques and payments are due 3/15/19. 
PAL School Visit Critique submissions are due 3/15/19. 
First Pages are due 4/1/19. 
The deadline to register and pay for the conference is 4/15/19. 

All payments by check and manuscripts for critique must be sent to our P.O. Box: 
P.O. Box 1017 
Davis, CA 95617 

Suggested (Optional) Homework Assignment for Patricia Newman’s Using Twitter as a 
Building Block for Your Author/Illustrator Platform Session: 
Prior	to	a(ending	this	session:	

1. Create	a	Twi(er	account.	Use	your	name,	if	possible,	as	your	handle.	
2. Type	@PatriciaNewman	into	the	Twi(er	search	field	and	follow	me	(I	will	follow	you	back).	
3. Click	on	my	name	or	profile	picture.	Page	through	my	followers.	Follow	a	minimum	of	5	people	

who	interest	you.	
4. Extra	credit:		For	5	minutes	each	day	prior	to	Spring	Spirit,	check	your	Twi(er	feed	to	see	what	

these	people	are	posNng.	

Manuscript Critiques (Please see the Manuscript Submission Guidelines) 
- All manuscripts AND payments ($50) must be received by 3/15/19. Online payments will be made 
at time of registration. Payment by check must be received by 3/15/19. Payments by check will clear 
within two weeks. Manuscripts and check payments must be mailed to P.O. Box 1017, Davis, CA 
95617.   
- Only one manuscript per person may be submitted.  

PAL School Visit Critiques (Please see the Manuscript Submission Guidelines) 

https://twitter.com/


Materials should be submitted directly to Suzanne Morgan Williams, and received by 3/15/19. 
Payment must be made to SCBWI via PayPal or the P.O. Box by 3/15/19. 

First Pages “Pass or Play” Panel (Please see the Manuscript Submission Guidelines)  
First pages must be emailed to Shirley Richey by 4/1/19, and must be formatted correctly to be 
considered. Please note not all first pages will be reviewed by the panel due to time constraints. 

Remote Portfolio Critiques and payment must be received by 3/10/19. (See the illustrators 
section for more information.) 
- This MEMBERS ONLY opportunity is a critique of your portfolio, performed by an art professional. 
[This is not the same as the Portfolio Showcase.] Payment ($50) must be paid at the time of 
registration, or if paid by check, it must arrive no later than 3/10/19. Digital portfolios must be emailed 
to Kristen Schwartz at canorthcentral-ra@scbwi.org.  

The Portfolio Showcase doesn't have a deadline. Just show up with your portfolio. (See the 
illustrators section for more information.) 
The Portfolio Showcase is a FREE opportunity open to MEMBERS ONLY. Artists can display their 
work on tables in the "Portfolio Room" during the conference. Attendees and faculty are encouraged 
to leave written notes. Judges will choose one winner, who will receive a free face-to-face Portfolio 
Critique at next year's 2019 Spring Spirit Conference.   

Portfolio Showcase vs. Portfolio Critiques: Explained 
The Portfolio Showcase is FOR MEMBERS ONLY and is a display of the portfolio artwork on a table, 
like an informal art gallery, for conference attendees to view. It is free. Attendees and faculty are 
encouraged to leave comments via post-it notes on the artwork. Portfolio Critiques are paid-for 
critiques FOR MEMBERS ONLY, where an art professional gives you feedback on your portfolio. 

CANCELLATION POLICY  
A full refund less a $30 processing fee will be granted through March 15, 2019. From March 16, 2019 
through April 15, 2019, a 50% refund will be offered IF we can fill your spot using the waiting list. 
Otherwise, no refund will be granted. No refunds will be offered after April 15, 2019. No refunds for 
manuscript or portfolio critiques regardless of cancellation date. We are a nonprofit organization, and 
our region is run completely by volunteers. Refunds create additional paperwork, time, and PayPal fees 
for the region, so we thank you for understanding this non-negotiable cancellation policy. 

Reminder 
By signing up for this event, you acknowledge that audio taping, video taping and/or transmitting or 
aiding in the foregoing of any part of the conference (including, but not limited to, presentations, 
individual sessions and networking events) is prohibited. Additionally, the material in all handouts 
and presentations is copyrighted and may not be reprinted, blogged, written, orally transmitted, and/
or reproduced without written permission of the copyright holder ONLY. Conference tuition is what 
pays for the "inside" information you'll learn at the conference.  

mailto:canorthcentral-ra@scbwi.org


Freebie Table! 
Do you have something related to your literary work that you'd like to donate or share? 
Something you'd like to give ... such as a cool postcard of your upcoming/past work? A business 
card promoting author visits? A flyer for an event you're featured in? Bring those types of 
materials to our Freebie Table! Conference attendees can grab anything and everything they are 
interested in. Please bring all materials on the day of the conference. Take home anything 
remaining at the end of the day. Items left behind will be recycled. 

Brag Table! 
Do you have something to show off? Something you'd like others to see, such as your new book? 
A fancy award? A plush toy made to look like your latest main character? Bring those kinds 
of items to our Brag Table! You may place your materials on a table where conference attendees 
can admire your most recent accomplishments. These items are not to be removed from the table 
by anyone except you. Please bring anything you'd like to display on the day of the conference, 
and take it home with you when you leave! We'd really hate to “recycle” those PLEASE be 
advised these treasures are on display at your discretion. We are not responsible for lost or stolen 
items. 

Conference Lunch 
Lunch is available as a “conference add-on” for the low cost of $10. The region is offering 
lunch “at cost” and is covering all taxes and delivery fees. It is our hope that this option allows 
all of our conference attendees to meet their dietary needs and culinary preferences. If you do 
not wish to purchase a conference lunch, please feel free to bring your own bag lunch. There 
are very few nearby options and not enough time to leave the venue for lunch. 

Pitchers of chilled water will be available throughout the day. Please bring your own water 
bottle. SCBWI-California: North/Central makes an effort to reduce single-use plastic 
consumption and does not provide water cups/bottles. 

Lunch will be provided by Lunch Box Express, and will be served in individual boxes. All 
sandwiches are available gluten free with gluten free chips and a gluten free cookie. Please 
indicate “gluten free” under dietary restrictions. 

LUNCH OPTIONS: (All lunches include a beverage and a cookie.) 

• Turkey sandwich 



• Ham sandwich 

• Roast beef sandwich 

• Chicken Salad Sandwich 

• Tuna Salad Sandwich 

• Vegetarian Sandwich 

DIETARY NEEDS: 

* Gluten free 

Written Manuscript Critique Submission 
Guidelines 

Written Manuscript Critiques are available to SCBWI members only for a $50 additional 
fee, paid at the time of registration. This is a lower fee than almost all other conferences, and we 
highly encourage participation. The majority of feedback we get from attendees is how helpful 
the manuscript consults are. (Even published authors love this part of the conference!) Your 
manuscript can be a board book, picture book, early reader, chapter book, middle grade, or 
young adult manuscript. See below for formatting and submission requirements. Submissions 
that don’t adhere to guidelines will not be accepted. 

Written critiques will be completed by members of our faculty (see faculty bios for genre/age 
range preferences). Faculty readers, at their own discretion, will select up to three submissions 
for 15-minute face-to-face critiques on conference day. Not all manuscripts will be selected. 
Being chosen for a face-to-face critique does not in any way mean an editor will ask you to 
submit your manuscript, but it does mean your work shows promise! You will find out if your 
manuscript has been selected when you arrive on conference day. 

 Your written critique will be handed out AT THE CLOSE OF THE CONFERENCE, at 4:20 pm. 
If you need to leave the conference early, your critique will be mailed to you. There will be no 
exceptions, for any reason. Please do not ask for your critique before 4:20 pm. 

Manuscripts and payments must be received by 3/15/2019 or your work will not be critiqued (or 
refunded). There are no exceptions to this. If paying by check, please make it payable to 
SCBWI. Mail manuscripts and checks to: 

SCBWI 
P.O. Box 1017 
Davis, CA 95617 



SUBMISSION GUIDELINES: please follow carefully 

• Name, contact information, genre of work, and expected number of words MUST be at the top 
of the first page. 

• The title begins halfway down your page. This means you will only have 10-12 lines of 
manuscript text on your first page. 

• All story text is double-spaced with one inch margins all around (top, bottom, left, and right) 
including headers and footers. 

• Font: Times New Roman or Arial ONLY. Size: 12 point–no larger, no smaller. 

• Manuscripts not adhering to the formatting guidelines will not be sent for critique. (We will 
notify you if your manuscript is rejected based on being formatted incorrectly.) We are unable 
to offer refunds due to formatting errors so please follow carefully! 

· Picture books: Submit entire manuscript, no longer than 6 double-spaced pages. (If 
your manuscript is longer than 6 pages, cut it. Virtually all picture books are within the 
6-page limit, especially now that editors are looking for shorter picture books.) 

· Longer fiction and non-fiction: Submit a one page, single spaced synopsis and the 
first ten (10) double-spaced manuscript pages (even if it cuts off mid-chapter). 
Your synopsis must follow the margin and font guidelines above, but you may single-
space. 

With your manuscript please include: 

 – A brief cover letter (no more than three paragraphs) including: 

– Your contact information 

– Your genre 

– What you hope to get out of the critique, ie. help with characterization; plot 
suggestions; developing a catchy opening 

• Mail manuscripts to SCBWI at the address above (P.O. Box 1017 DAVIS, CA 95617). Please 
DO NOT send your manuscript with a “signature required.” Do NOT mail in a cardboard 
or non-flexible envelop. You may fold your manuscript in half and send it in a 6” x 9” 
envelope, or in thirds and send in a standard envelop, or you may keep it flat and send it in a 
9” x 12” envelope. Nothing larger, please! Make sure you’ve put on enough postage. 

• Payments: If you are sending your payment by check, make it payable to SCBWI. It must 
also be sent to our regional P.O. Box above. 



Again, all submissions must be received by 3/15/2019. We are not responsible for mail 
holidays. 

No refunds on manuscript critiques. No exceptions. 

We will do our best to assign your manuscript to one of your three preferred readers on a 
first-come, first-served basis. This is determined by the date of your registration. 

Editors and agents fill up quickly, so register early. 

PAL School Visit Critiques and Consultations 
from Suzanne Morgan Williams 

Are you a PAL member hoping to add value to your school visits and presentations? A PAL 
SCHOOL VISIT CRITIQUE is the opportunity for you! There are two focus topics to choose 
from. 

Written School Visit Critique (materials focus): Send a copy of your school visit brochure, 
flier and marketing materials or a power point presentation (can include notes), and a sample 
presentation schedule for review and feedback. Suzanne Morgan Williams will review your 
materials and provide recommendations to strengthen them. 

Written School Visit Critique (strategy focus): Answer a short questionnaire and Suzanne will 
provide customized suggestions on expanding your school visit opportunities and adding value to 
your presentations. 

You’ll be ready with the best school visit possible as you book events! 

There are two levels of feedback available: 

•  Written School Visit Critique ONLY (Written School Visit Critiques will be returned to 
you at the end of the conference.) $50 

•  Written School Visit Critique PLUS 30-minute Skype/Phone Consultation (Consultations 
will take place May 21-June 15, 2019.) $90 

Submission Instructions for PAL School Visit Critiques and Consultations 

For both options, please send a cover letter (see below) and your materials OR questionnaire to 

Suzanne Morgan Williams at: 

PO Box  19201 
Reno, NV 89511 



or send electronically to suzannemorganwilliams@charter.net 

All materials, including payment, must be received by March 15, 2019. 

Cover Letter: Please include the following. 

Name 

Email address 

Critique Focus: Materials or Strategy? 

Book Title(s), Publisher, Pub Date 

Featured Book and age level 

Target Age Level of your current or planned school visits 

In terms of presentations, are you a Beginner, Intermediate, or Experienced? 

Include a brief description of your target book or theme (can be from back cover). 

In a few sentences, tell Suzanne what you hope students will learn or remember from your visit. 

For Strategy Focus Only – list two concerns you’d like addressed 

Content suggestions and curriculum tie-ins 

Expanding presentation to more age levels 

Expanding opportunities in community 

What to charge, how many sessions, setting school expectations 

What specific question would you like answered? 

PAL Members may choose either focus option. You may opt for a follow-up SKYPE session for 
clarification or additional information/brainstorming for an additional fee. Suzanne will email 
you to schedule the consultation. 

“Pass or Play” First Pages Panel 

This is a no-cost opportunity to have your first page reviewed by two agents and two editors! 
This year, first pages must be submitted in advance, to allow the panel to run smoothly and to 
maximize the number of pages reviewed. All submissions that follow the guidelines below will 
be entered into a RANDOM drawing for the panel. We will ensure that all categories are equally 
represented in the samples. 

Email your first page to: Shirley Richey, ARA at canorthcentral-ara@scbwi.org 

mailto:suzannemorganwilliams@charter.net


Your first page is due no later than April 1, 2019. 

Please make sure your first page meets all of the following criteria: 

• Your first page must print out as ONE PAGE. 

• Save your WORD DOCUMENT as follows: Your Name, First Page, Category (example: 
Mary Jones, First Page, Picture Book). 

• DO NOT put your name on the actual first page. 

• Category of work (picture book, chapter, book, middle grade, novel, etc.) and expected 
number of words MUST be in the top right corner of the first page. BUT NOT YOUR 
NAME! 

• The title begins halfway down your page. This means you will only have 10-12 lines of 
manuscript text on your first page. 

• All story text is double-spaced with one inch margins all around (top, bottom, left, and 
right) including headers and footers. 

• Font: Times New Roman or Arial ONLY. Size: 12 point–no larger, no smaller.  

Illustrator Information: Submissions, Showcase, 
and Critiques 

REMOTE PORTFOLIO CRITIQUES 

This is an opportunity to have a 10-15 image digital portfolio critiqued! For these critiques, we’ll 
send your digital portfolio to our remote Art Directors, who will review them and provide written 
critiques. The ADs will give overall feedback about positive aspects of the illustrations, what 
needs attention, and more. Having a written critique is invaluable; it allows you to refer back 
again and again while making improvements and growing as an artist! 

Fee: $50. Payment must be received by March 10, 2019.  We have a limited number of 
available spaces. Assignments are made on first-come, first-served basis and are assigned as soon 
as we receive your payment. Please read the faculty bios for faculty members critiquing 
portfolios. 

THERE ARE NO REFUNDS ON PORTFOLIO CRITIQUES! No exceptions. Sorry! [The same 
policy goes for manuscript critiques.] 

Portfolio Critique Submissions MUST meet the following criteria: 



1. Register and select the portfolio critique option (Note: you must be an SCBWI member to be 
granted this option.) 

2. Pay your registration and critique fees no later than 3/10/19. 

3. File format must be PDF. 

4. File can be no larger than 20MB. 

5. Your file MUST be your name like this: YourLastName_YourFirstName.pdf 

6. Your file can contain NO MORE than 15 images. (10-15 is optimal) 

7. Critiques are for illustration portfolios only—NO dummy books please. 

8. Email your portfolio to Co-Regional Advisor Kristen Schwartz – canorthcentral-
ra@scbwi.org no later than 3/10/19 at 11:59pm PST 

9. For questions about creating your digital portfolio email Illustrator Coordinator, Chad Hunter 
– canorthcentral-ic@scbwi.org 

Tips for making your file more manageable: 

1. Keep in mind as you set up your PDF that it will only need to be viewed on a computer 
monitor. It does not need to be high resolution for printing, but should not be so small that it is 
difficult to see. 8-10” on the smallest side at 72-150 ppi would be sufficient. 

2. Your PDF can have multiple pages with one image on each page if you like. 

3. If you have some small spot illustrations or sequential images, you might want to have those 
on one page. 

4. Remember to design the page turn of your digital portfolio just as thoughtfully as you would a 
printed portfolio. 

2019 Portfolio Showcase: 

The Portfolio Showcase doesn’t have a deadline. Just show up with your portfolio. 

The Portfolio Showcase is a FREE opportunity open to MEMBERS ONLY. Portfolio drop-off is 
from 8:15-8:45 am, and pick-up is at 4:20pm. Artists may display their work on tables in our 
“Portfolio Room” during the conference. Attendees and faculty are encouraged to leave written 
notes. Faculty Judges will choose one winner, who will receive a free Portfolio Critique at next 
year’s Spring Spirit. To participate, please complete a release form and leave it with our 
Illustrator Coordinator, Chad Hunter, when you arrive. The release form will be available the day 
of the conference, or you can find it HERE. You can find a copy of the Portfolio Guidelines 
HERE. 

mailto:canorthcentral-ra@scbwi.org
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Faculty Bios 
  

Julie Gassman: A native South Dakotan and graduate of the 
University of South Dakota, Julie Gassman has worked at 
Capstone as a children’s book editor for more than ten years. 
After editing middle school nonfiction for several years, she 
transitioned to fiction where she has edited many series, 
including Katie Woo, Pedro, Zeke Meeks, and Girls Survive. 
She is also the author of ten picture books, including You Get 
What You Get, Saved by the Boats, and the “Do Not Bring Your 
Dragon” series. 

Critique Preferences: fiction and narrative nonfiction: picture books, early 
readers/chapter books, middle grade. 

When Chad Hunter and his wife were just married, they 
visited a used office furniture store. They purchased a gigantic 
1960s drafting desk so he could draw at home. Now, Chad 
makes his children’s book illustrations from his Northern 
California home-studio on that colossal retro desk. He’s a 
husband and father of four: two married, one in college and one 
still at home. Chad loves his family, exceptional watercolor 
brushes, engaging stories, racquetball, lovely type and 72% to 
84% dark chocolate. He was honored with the Mentorship 

Award at SCBWI LA 2018 and is thrilled to be the North/Central California 
Illustrator Coordinator. Chad has a BFA in Illustration from BYU (Brigham Young 
University) and an MFA in Visual Arts from MU (Marywood University). You can 
see his work at www.chadhunterstudio.com. Follow him on Instragram 
@chadhunterstudio. Chad is not offering critiques, due to his schedule as both a 
presenter and the Illustrator Coordinator. 

 
Natalie Lakosil: Natalie is an agent at Bradford Literary 
Agency. She has been an agent since 2009. Her specialties are 
all ages (PB, chapter book, MG, YA) of children’s literature 
(fiction and nonfiction), adult cozy mystery/crime, female-
driven thrillers, and upmarket women’s/general fiction. She also 
represents illustrators and select adult nonfiction. In novels, she 
likes historical (primarily 1800s-1920s), multi-cultural, own 
voice representation, magical realism, LGBTQ+, strong female 

http://www.chadhunterstudio.com/


leads, sci-fi/fantasy, gritty, thrilling and darker contemporary novels, and horror. 
In picture books, she likes short-texted (500 words or less), emotionally-resonant, 
quirky or character-driven. She likes softer, lyrical bedtime books that are 
beautifully written, humor, strong voices, strong characters, and texts with fun, 
clever and unexpected twists at the end.She looks for unique perspectives and fresh 
ideas in nonfiction, including picture book biographies, STEM topics, and texts 
exploring feminist and social issues. Find her atwww.adventuresinagentland.com 
www.bradfordlit.com or @natalie_lakosil on Twitter. 
Critique Preferences: fiction and nonfiction: picture books, chapter books, middle 
grade, young adult. 
 

Tiffany Liao is an editor at Henry Holt Books for Young 
Readers. Previously, she was at Razorbill. She acquires middle 
grade, young adult, and select nonfiction. She’s had the 
pleasure of editing books such as the New York Times 
bestselling Children of Blood and Bone by Tomi Adeyemi, 
Peasprout Chen, Future Legend of Skate and Sword by Henry 
Lien, The Story Collector by Kristin O’Donnell Tubb, and 
Beasts Made of Night by Tochi Onyebuchi, among others. She 
(mostly) tweets about bookish things at @tiff_liao.  

Critique Preferences: middle-grade and young adult fiction.  

Tim McCanna is the author of BITTY BOT, BARNYARD 
BOOGIE, JACK B. NINJA, SO MANY SOUNDS, TEENY 
TINY TRUCKS, BOING! A Very Noisy ABC, BITTY BOT’S 
BIG BEACH GETAWAY, and WATERSONG, which was a 
2017 New York Public Library Best Book for Kids and 
National Council of Teachers of English Notable Poetry Book. 
Tim served five years as Assistant Regional Advisor for 
SCBWI’s San Francisco/South chapter, and he holds an MFA in 

Dramatic Writing for Musical Theatre from NYU’s Tisch School 
of the Arts. He lives in San Jose with his wife and two kids. Find Tim online at 
www.timmccanna.com or @timmcanna on Twitter.  
Critique preferences: picture books (all genres: prose, rhyme, fiction, nonfiction, 
etc.) 
  

http://www.adventuresinagentland.com/
http://www.bradfordlit.com/
http://www.timmccanna.com/


Natascha Morris (BookEnds Literary Agency) spent most of 
her childhood in a leather chair with her nose in a book. 
Formerly an editorial assistant at Simon & Schuster, her passion 
for books across genres and her desire to finding amazing talent 
drove her to make the transition from editorial to literary agent. 
Her editorial philosophy stems from the idea that all books 
should be well written and entertaining.  Some of her favorite 
authors include Molly Idle, Sherwood Smith, Ann Rinaldi, 
Sabaa Tahir, and Meg Cabot. Find her at http://

bookendsliterary.com. Check out her Pinterest for a quick look at her favorite 
books.  https://www.pinterest.com/nataschamorris/  
Critique Preferences: contemporary, mysteries, thrillers, fantasy, historical 
fiction, and narrative non-fiction: picture books, middle grade, young adult. 

Patricia Newman’s award-winning books show kids how their 
actions can ripple around the world. She is the author of Robert 
F. Sibert Honor Book Sea Otter Heroes: The Predators That 
Saved an Ecosystem; as well as NSTA Outstanding Science 
Trade Book Eavesdropping on Elephants: How Listening Helps 
Conservation;  Zoo Scientists to the Rescue, a Bank Street 
College of Education Best Children’s Book; Green Earth Book 
Award winner Plastic, Ahoy! Investigating the Great Pacific 
Garbage Patch; Booklist Editor’s Choice title Ebola: Fears and 

Facts; and Neema’s Reason to Smile, winner of a Parents’ Choice Award. Newman 
hopes to empower kids to think about the adults they’d like to become. Visit her 
at www.patriciamnewman.com. You can also find her at https://
www.facebook.com/PatriciaNewmanBooks/ or on Twitter @PatriciaNewman. 
Critique preferences: fiction and nonfiction, picture books, chapter books, middle 
grade, and young adult. 

Aida Salazar is a writer, arts advocate and home-schooling 
mother whose writings for adults and children explore issues of 
identity and social justice. She is the author of the forthcoming 
middle grade verse novels, THE MOON WITHIN (Feb.26, 
2019), THE LAND OF THE CRANES (Spring, 2020), the 
forthcoming bio picture book JOVITA WORE PANTS: THE 
STORY OF A REVOLUTIONARY FIGHTER (Fall, 2020). All 
books published by Arthur A. Levine Books /Scholastic. Her 
story, BY THE LIGHT OF THE MOON, was adapted into a 

ballet production by the Sonoma Conservatory of Dance and is the first Xicana-

http://bookendsliterary.com/
http://bookendsliterary.com/
https://www.pinterest.com/nataschamorris/
http://www.patriciamnewman.com/
https://www.facebook.com/PatriciaNewmanBooks/
https://www.facebook.com/PatriciaNewmanBooks/


themed ballet in history. She lives with her family of artists in a teal house in 
Oakland, CA. Find her at www.AidaSalazar.com, or on Twitter @mimawrites, or 
on Instagram @aida_writes. 
Critique Preferences: Picture books, middle grade, poetry/verse and prose, all 
genres except high fantasy. 

Kristen Schwartz lives in South Lake Tahoe with her husband, 
daughter, dog and cat. She’s been illustrating and designing 
professionally for over 30 years and creating books for 24, but 
didn’t discover that she and her illustrations belonged in 
children’s publishing until after her daughter was born. Being 
transported to magical lands while reading picture books was a 
life changing experience and she and her daughter all but lived 
at the library checking out stacks of books. Kristen still spends 
a lot of time checking out books at the library, but now that her 

daughter is in college, the librarians have caught on that the picture books are all 
for Kristen. When not at the library she’s exploring the forests of Tahoe for story 
inspiration. Visit her at www.kristenschwartz.com and at her 
blog www.ajourneyillustrated.com. You can follow her on Instagram at 
kristen_schwartz or on Twitter @SchwartzKristen. Kristen is not offering 
critiques, due to her schedule as both a presenter and the CoRegional Advisor. 

Remote Faculty: 
Faculty listed here will not be present at the conference, but are offering critiques 
that will be distributed at the end of the conference along with the other critiques. 
  

Laurent Linn, Art Director at Simon & Schuster Books for 
Young Readers, collaborates on picture books, middle grade, 
and teen novels with both celebrated and new illustrators such 
as Tomie dePaola, Vashti Harrison, and Raúl Colón. He is also 
the author/illustrator of the critically acclaimed young adult 
novel, Draw the Line. Laurent is on the SCBWI Board of 
Advisors, as well as being the Artistic Advisor for the annual 
Original Art exhibit at the Society of Illustrators in New York. 
Laurent began his career as a puppet designer/builder in Jim 

Henson’s Muppet Workshop, creating characters for productions including 
the Muppet Christmas Carol and Muppet Treasure Island films, and eventually 
becoming the Creative Director for the Sesame Street Muppets, winning an Emmy 

http://www.aidasalazar.com/
http://www.kristenschwartz.com/
http://www.ajourneyillustrated.com/


Award. www.LaurentLinn.com He’s on Twitter, Facebook, and Instagram as 
Laurent Linn. 
Critique Preferences: Portfolios/Illustrations 
 

Lauren Rille is an Art Director at Simon & Schuster, where she 
works with the Beach Lane, Atheneum, and McElderry 
imprints. Before joining S&S, Lauren was a designer at Sterling 
and Harcourt Children’s Books. Some books she’s designed 
include the most recent edition of Are You There God, it’s Me, 
Margaret by Judy Blume, cover illustration by Debbie Ohi; The 
Antlered Ship by Dashka Slater, illustrated by the Fan 
Brothers; Life by Cynthia Rylant, illustrated by Brendan 
Wenzel; Scraps by Lois Ehlert; Best In Snow by April Pulley 

Sayre; and the New York Times best-selling Bear Says Thanks by Karma Wilson, 
illustrated by Jane Chapman. Lauren’s debut picture book, I Feel Teal, illustrated 
by Aimee Sicuro, was published in 2018 by Beach Lane Books. Lauren loves the 
collaborative process of working with editors and illustrators, and she’s always on 
the lookout for new talent.  
Critique Preferences: Portfolios/Illustrations 

 
Suzanne Morgan Williams is a former teacher and author. 
She’s given hundreds of school and library presentations across 
the U.S. and Canada, arranging most of them herself. She’s 
spoken to audiences as large as a thousand, and created 
workshops as varied as demonstrations of Chinese inventions, 
to using the art of Dia de Los Muertos to deal with loss. 
Additionally, she was commissioned to create a program of 
leveled readings and lessons based on the lives of Great Latinos 
by Nevada Hispanic Services and Washoe County Schools, to 
develop curriculum for a summer program for refugee children, 

and has created lessons and reader’s guides for her own and other authors’ books.  
She is author of the award winning novel, Bull Rider, as well as 11 nonfiction 
books for children. Visit her website www.suzannemorganwilliams.com.  
Critique Preferences: Suzy is offering PAL School Visit Critiques only. Please see 
the Manuscript Critiques page for more information.

http://www.laurentlinn.com/
http://www.suzannemorgan/

