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PB  Picture Books     N  Novels     NF  Non-Fiction     IL  Illustrator     PRO  Published     G  All Audiences 

Early Bird Tea —8:00—8:30am 

Lucy Cummins, Carter Hasegawa, Christa Heschke, 
Kathleen Rushall, Jodell Sadler, Jill Santopolo, 
Karen Grove 

Connect with an agent, editor or art director at the new Early 
Bird Tea.  Break the ice before the official program begins, so 
you feel comfortable asking questions in sessions and 
approaching a publishing professional with an industry-related 
question later in the day. Preregistration required. Limited to 
28 participants. This is an informal meet and greet, NOT a 
pitch session—please read complete rules in this packet. 

Registration—8:00—8:30am 

Welcome—8:30-8:45am 

Keynote—8:45-9:15am 

The Working Class Approach to Fiction 
Matt de La Peña 

Skill Sessions—9:30-10:30am 

Hand in Hand: How an Author and Editor 
Work Together to Birth a Book   PRO

 
 

Karen Grove (Editor) and Tracy Clark (Author) 

Writing, editing, and preparing for release is a collaborative 
process. What does the editor think about? What does the 
author think about? And how do they blend their desires and 
purposes to launch a book they both will be proud of? Karen 
and Tracy will discuss the nitty gritty details of what happens 
once your book has been acquired.  

Synopses, Covers, Queries & Proposals—Oh, 
My!   G 

Jodell Sadler (Agent) 

When editors and agents have a long list of submissions, how 
will your cover letter, query, synopsis or proposal stand out? 
Providing that hook, all the "juicy bits" of your story and leaving 
the rest to the writing is important, because these items cannot 
read ho-hum. Learn how to infuse personality and have punch 
that gets the results you are hoping for. 

So You’re Not A Juggler—Creating Effective 
and Engaging School Visits   PRO

 
   

Suzanne Morgan Williams (Author) 

Author and experienced school presenter, Suzanne Morgan 
Williams, shares her best tips on designing and giving school 
presentations and workshops. This includes age appropriate 
activities, planning for different audience sizes and mixes of age 
groups, and incorporating academic objectives in your 
presentations. Participants will consider their own work and 
personal strengths in this hands-on session. They will leave with 
a template for designing their best presentations. 

HOMEWORK:  Bring a copy of a book or WIP you would like to 
feature in a school visit.  Bring any materials you are currently 
using promote your school visits. 

Laughing Over Spilled Milk: The Joys of 
Revising   NF N  

Kirby Larson (Author) 

Two-time Newbery medalist Katherine Paterson once called 
revising the opportunity to make ice cream out of spilled milk. 
This session focuses on tips for creating ice cream from your 
early drafts through language choice, selection of details and 

Schedule  
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leaving plenty of room for the reader.  

HOMEWORK:  Bring a scene or chapter to use for revision 
exercises.   

Repeated in the 10:45-11:45 breakout hour. 

Word Building for Illustrators IL 

Colin Jack (Illustrator) 

Description forthcoming 

Killer Robots, Time Portals & Wizards—Oh 
My   G 

Carter Hasegawa (Editor) 

We all have the general sense that realistic/historical fiction 
needs to be well-researched—but what about fantasy and sci-
fi fiction? From monsters to wizards; dystopian governments 
to cute, fluffy bunnies; and from servants to heroes—we will 
look at how you can create authentic and relatable characters 
and build worlds that your readers will love. 

Repeated in the 10:45-11:45 breakout hour. 

Breakout Sessions—10:45-11:45am 

Getting to the (Common) Core of your Book 
G  

Nikki Smith (Author) 

Instead of writing a book tailored to the Common Core State 
Standards (CCSS), find the (common) core of your book! In this 
session we will look briefly at key elements of the Common 
Core State Standards and dispel myths and rumors; then we 
will look at specific activities authors and illustrators can use 
during school visits that will meet these new standards. 
Examples using familiar children’s books will be provided.  

 

Magazine Boot Camp: Drop and give me 
800…words that is  G 

Patricia Newman  (Author) 

Welcome to magazine boot camp where fiction and nonfiction 
writers will learn to write queries, articles and short stories 
that yield published credits. Focus and word count rule in the 
world of magazine publishing, so writers need to understand 
how to pare ideas to their essence. Learn submission tricks 
and how to think outside the box on theme lists for magazine 
submissions that sell. Patricia Newman has published in 
several children’s magazines, including AppleSeeds, Odyssey, 
Highlights, Highlights High 5, National Geographic Explorer 
and Spider.  

Round Table Critiques G  

Tracy Clark, Lucy Cummins, Erin Dealey, Colin Jack, 

Christa Heschke, Kathleen Rushall, Jodell Sadler, Jill 
Santopolo (A mix of PAL members, Agents and 
Editors) 

For writers with polished projects, ready for the eyes of an 
agent, editor or PAL member facilitator. Each writer will have 
eleven minutes to first receive verbal comments from the 
faculty facilitator.  The last few minutes of each critique will be 
open to comments from the table. This is not a time to pitch 
work but a time to ask relevant industry related questions. 
Preregistration required. Read the submission guidelines  on 
in this packet. Submissions MUST be sent in advance.  

Taming Your Research: When, Why and How 
to Find Information to Make Your Project 
Shine   G   

Suzanne Morgan Williams (Author) 

Research is the foundation of Suzanne's fiction and nonfiction 
projects. She'll share ideas for finding credible text, Internet, 
and personal sources, organizing tips that have saved her more 
than once, as well as addressing questions that plague the 
research process: When do you have to do research in fiction? 
When do you know you've done enough? How do you get 
people to help you? How do you approach difficult topics? What 
if sources (and readers) disagree? Bring your questions and 
research problems to brainstorm with the group.   

HOMEWORK: Create a short list of research questions 
regarding a current project. 

Killer Robots, Time Portals & Wizards—Oh 
My  G 

Carter Hasegawa (Editor) 

We all have the general sense that realistic/historical fiction 
needs to be well-researched—but what about fantasy and sci-fi 
fiction? From monsters to wizards; dystopian governments to 
cute, fluffy bunnies; and from servants to heroes—we will look 
at how you can create authentic and relatable characters and 
build worlds that your readers will love.  

Repeated in the 9:30-10:30 breakout hour. 

Laughing Over Spilled Milk: The Joys of 
Revising   NF N  

Kirby Larson (Author) 

Two-time Newbery medalist Katherine Paterson once called 
revising the opportunity to make ice cream out of spilled milk. 
This session focuses on tips for creating ice cream from your 
early drafts through language choice, selection of details and 

leaving plenty of room for the reader.  

HOMEWORK:  Bring a scene or chapter to use for revision 
exercises.  

Repeated in the 9:30-10:30 breakout hour. 



 

Page 3 of 14 

Lunch—11:45-12:45pm 
You must show your lunch ticket to claim your lunch. 

Publishing Professionals Panel—12:45-
1:15pm 

Karen Grove (Entangled/Houghton Mifflin 
Harcourt), Carter Hasegawa (Candlewick), Jill 
Santopolo (Philomel), Lucy Cummings (Simon & 
Schuster) 

A moderated panel that introduces audience members to our 
speakers’ publishing houses, ongoing industry issues, and 
common concerns among writers and illustrators. Audience 
members may submit questions via index cards provided on 
conference day. 

Genre Sessions—1:30 –2:30pm 

Qualities of Great YA Fantasy (and How to 
Write It) N  

Kathleen Rushall (Agent) 

Gain insight on what elements make a gripping YA fantasy and 
how to incorporate these into your own writing. Learn what 
sparks an agent or editor's attention. Get tangible tips to 
improve your current YA WIP.  

Repeated in the 2:45-3:45 breakout hour. 

There’s More to Writing Good Dialogue 
Than Just Writing Good Dialogue  G 

Matt de La Peña (Author) 

Great, snappy dialogue makes a scene come alive, and we’ll 
look at some great examples in this session. But successful 
exchanges in fiction often benefit from subtle authorial 
decisions made outside of the quotation marks. We’ll take a 
look at examples from published work, and do a couple in-
class exercises that will help zoom in on possible dialogue 
strategies. 

Repeated in the 2:45-3:45 breakout hour. 

Writing an Engaging YA Mystery: 
Atmosphere, Tension, Pacing, and Premise N 

Christa Heschke (Agent) 

An engaging mystery successfully melds together a creepy or 
foreboding atmosphere, swift pacing, mounting tension to an 
exciting conclusion, and a killer premise. Christa Heschke will 
provide tips on making sure your premise stands out; how to 
add surprising twists to keep your reader in suspense as they 
eagerly turn pages; and how to create a captivating cast of 
characters. 

Writing Humorous Stories N PB 

Jodell Sadler (Agent) 

Humor adds pizzazz to a piece of writing PB to YA and the stops, 
starts, and pauses found in humor influence pacing. Humor may 
be added by pulling back on the words, by taking advantage of 
page turns, by having the art do more or something unexpected, 
or something only the reader, and not the main character, is let 
in on—using the wonderful comedic pause.  This session will talk 
about weaving threads of humor throughout your writing. 

Rhythm, Rhyme and Reason...  PB 

Erin Dealey (Author) 

Why do so many publishers insist they don't want rhymed 
picture book manuscripts? The short answer: They don't want 
poorly written manuscripts with forced rhyme and/or wayward 
rhythm. At this workshop, we’ll study successful, rhymed picture 
books and learn the reasons--as well as the rules of scansion, 
meter, rhyme, and your first priority: story. 

How to Get Illustration Work: Agented or Not 
IL 

Lucy Cummings (Art Director) 

We will discuss the advantages to working with an agent, but 
then dive deep into how most illustrators get their gigs—
through self promotion. Tips for creating or improving your 
online presence, choosing your postcard image, and directing 
your mailings will be discussed. 

Genre Sessions—2:45-3:45pm 

Qualities of Great YA Fantasy (and How to 
Write It) N 

Kathleen Rushall (Agent) 

Gain insight on what elements make a gripping YA fantasy and 
how to incorporate these into your own writing. Learn what 
sparks an agent or editor's attention. Get tangible tips to 
improve your current YA WIP. 

Repeated in the 1:30-2:30 breakout hour. 

There’s More to Writing Good Dialogue 
Than Just Writing Good Dialogue  G 

Matt de La Peña (Author) 

Great, snappy dialogue makes a scene come alive, and we’ll 
look at some great examples in this session. But successful 
exchanges in fiction often benefit from subtle authorial 
decisions made outside of the quotation marks. We’ll take a 
look at examples from published work, and do a couple in-
class exercises that will help zoom in on possible dialogue 
strategies. 

Repeated in the 1:30-2:30 breakout hour. 

Piecing Together the Past:  Writing 
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Historical Fiction N PB 

Kirby Larson (Author) 

Historical fiction not only provides insight into the past, it 
challenges us to think about the present and the choices we 
make in it. This session will encourage you to seek out old 
stories to tell anew, as well as introduce you to some 
unorthodox research techniques.   

Corralling a Nonfiction Idea Into a Concept 
That Sells NF 

Patricia Newman (Author) 

Nonfiction projects begin with the wisp of an idea, but after we 
start researching we often are overwhelmed by information.  
How do we corral that information into a tight, market-friendly 
project that appeals to editors? Learn how to develop a solid 
nonfiction picture book text or nonfiction proposal and sample 
chapter for a longer work. We’ll use several published nonfiction 
books as catalysts for discussion. Come with questions about 
your nonfiction work-in-progress.  

HOMEWORK:  Read one nonfiction children’s book published 
in 2013 or 2014. Write a one-sentence hook for your own 
nonfiction work-in-progress and bring it to the session for 
further discussion.  

Putting the Contemporary Into 
Contemporary MG/YA Fiction  N 

Karen Grove (Editor) 

What makes a good contemporary YA or MG and how do you 

hook a reader when you don't have the added benefits of weird 
paranormal characters, worlds on the edge of destruction, and 
alien invasion? You do it by making the reader truly care about 
your characters. And that starts with thinking like your 
protagonist.  

HOMEWORK:  If you have a work in progress, come with a 
written "hook"—a two to three sentence description of what 
your book is about that will make others want to read it. If you 
don't have a work in progress, choose one or two of your 
favorite contemporary YAs and write a two to three sentence 
"hook" for them.  

Again and Again (and Again): Thoughts on 
Writing Series Books N PB 

Jill Santopolo (Editor) 

From Nancy Drew to the Babysitters Club to Junie B. Jones, kids 
have loved reading series books for decades. What is it about 
series that makes them extra appealing? And what can you do 
as a writer to capitalize on that? (We'll be looking at episodic 
series more than trilogies or sagas that have an overarching plot 
arc.)  

Keynote—4:00-4:45 pm 

[Title forthcoming] 

Colin Jack 

Closing Remarks—4:45 pm-5:00 pm 

DEADLINES & FINE PRINT 
SCBWI Member:  $120 ($156 after March 15) 

Non-member:      $140 ($176 after March 15) 

Note: Sorry, no walk-ins. Everyone must pay in advance. We accept PayPal and check payments. Checks payable to SCBWI CA 

North/Central. Send to PO Box 4137, El Dorado Hills, CA 95762.  

Conference Add-Ons for SCBWI Members only 

1. Written manuscript critiques will be available for an extra $45 fee. You may request your top three readers. Assignments are first
-come, first-served based on your registration date. We cannot guarantee your choices. Readers will select up to 3 authors to meet 
with face-to-face on conference day.  Deadline for submission:  February 28, 2015. 

2. Face-to-face portfolio critiques will be available for an extra $45. Assignments are first-come, first-served based on your registra-
tion date.  

3. Illustrator portfolio showcase -- no charge.  

 

IMPORTANT: By signing up for this event, you acknowledge that audio taping, video taping and/or transmitting or aiding in the 
foregoing of any part of the conference (including, but not limited to, presentations, individual sessions and networking events) is 
prohibited. Additionally, the material in all handouts and presentations is copyrighted and may not be reprinted, blogged, written, 
orally transmitted, and/or reproduced without written permission of the copyright holder ONLY. 

CANCELLATION POLICY: Full refund (less $30 processing fee) before April 1, 2015. From April 2, 2015, a 50% refund IF we can fill 
your spot off the waiting list. Otherwise, no refund. No refunds for manuscript or portfolio critiques. 
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CONFERENCE MENU   
We will again offer lucious lunch fare catered by Splendid Gourmet. You will select your meal choice on the online registration 

form, but specific ingredients are included below for those with allergies. All food is nut-free.  All sandwiches include a quinoa 

spinach salad.  

· Breast of turkey with pesto aioli, roasted pepper, provolone cheese on baguette 

· Sonoma chicken salad with grapes & apples on marble rye 

· Brie cheese with sliced cucumbers, tomatoes, olive tapenade on whole wheat 

· Carved tri-tip with caramelized onion and blue cheese aioli on ciabatta 

· Brown Rice Medley with roasted squash, spinach, cucumber and green beans (vegan/gluten free) 

· You may also choose to bring your own lunch if one of the above choices does not meet your dietary needs, however there is no 

reduction in your conference tuition. 

  

In addition to lunch, we provide: 

· Morning continental breakfast service (pastries and fresh fruit, coffee, and hot tea) 

· Afternoon snack 

· Chilled water available throughout the day. SCBWI California North/Central does not provide water cups. Please bring a water 

bottle to reduce single-use plastic consumption.  

· Iced tea during lunch and with afternoon snack 

· A selection of canned soda during lunch. 

  

To ensure that each attendee receives the lunch that he/she ordered, we require that you give your lunch ticket to one of our 

lunch volunteers. Lunch volunteers will distribute all lunches.  Lunch tickets will be available in your folder on conference day. 

 

THANKS 
We would like to extend our deepest thanks to Jerry Stinson for our 2015 Spring Spirit Logo. To see more of Jerry’s work visit 
http://jerrystinson.com/Floriston/About.html
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PORTFOLIO SHOWCASE—SCBWI MEMBERS ONLY 
Judges:  Lucy Cummins, Karen Grove, Carter Hasegawa, Christa Heschke, Colin Jack, Kathleen Rushall, Jodell Sadler, and Jill 
Santopolo (see faculty bio section of this packet) 

Guidelines  

 Your portfolio MUST BE signed in by 8:50 a.m. on conference day to participate  

 There is no cost to enter 

 Our winner will be announced on conference day. Prize:  Free tuition to a California North/Central conference valued at $150 
or less 

 What to exhibit: Portfolio, Promotional Postcards, Book Dummy (optional), Feedback Cards (optional)  

Portfolio:  

 Standard formats only 

 Amount:  Only one (1) portfolio permitted 

 Size: up to 14” width & height 

 Length: 12–15 pages suggested 

 Clearly mark with your name 

Promotional Postcards:  

 Place by your portfolio 

 Amount: up to 25 of each is suggested 

 Size: up to 6 x 9 inches 

 Other ephemera like business cards, bookmarks, stickers, etc. are permitted, so long as they do not exceed 6 x 9 inches  

 No card holders 

 Please include your name and contact information 

Dummy (Mockup Book):  

 Can be in addition to your portfolio, NOT instead of a portfolio  

 Amount: Only one (1) Dummy permitted 

 It MUST be securely attached to your portfolio (string or ribbon suggested). This is not an option, but a requirement. Please 

arrive with your dummy already attached to your portfolio.                                                                             [continued] 

Anonymous Feedback Cards:  

 A small stack of 3x5 index cards to be placed by your portfolio 

 Cards must be labeled with your name 

 May include feedback prompts (i.e.: "What do you like best about my portfolio?", "Where do you think I need 

improvement?") 

 Securely attach an envelope for your feedback cards to your portfolio 

Please note what is NOT permitted:  

 Oversized portfolios (whether in length, depth or width)  

 Non-secured portfolio (images not securely attached to portfolio)  



 

Page 7 of 14 

 Original art  

 Framed art , easels, stands, or props of any kind 

 Published books (You may, of course, display spreads from your published books within your portfolio, if you wish.)  

 Portfolios in unusual novelty formats, such as boxes  

 

WRITTEN MANUSCRIPT CRITIQUES—SCBWI MEMBERS ONLY 

 Submission fee: $45 (payable when you register for the conference).  

 Payment must be received by 2/27/2015 for your manuscript to be sent for critique.  

 Written critiques ONLY will be performed by members of our faculty per their own genre preferences (see faculty bios 

for preferences). Faculty readers will select up to three submissions for 15-minute face-to-face critiques on conference 

day. Not all manuscripts will be selected. You will find out if your manuscript has been selected when you arrive on 

conference day. 

 Manuscripts must be received by 2/28/2015 or your work will not be critiqued. Period. 

 

SUBMISSION GUIDELINES 

 Name, contact information, genre of work, and expected number of words MUST be at the top of the first page. 

 The title begins halfway down your page. This means you will only have 10-12 lines of manuscript text on your first 

page. 

 All story text is double-spaced with one inch margins all around (top, bottom, left, and right) including headers and 

footers. 

 Font: Times New Roman or Arial ONLY. Size: 12 point–no larger, no smaller. 

 Manuscripts not adhering to the formatting guidelines will not be sent for critique. (We will notify you if your 

manuscript is not formatted correctly.) 

 Picture books: submit entire manuscript, no longer than 6 double-spaced pages. If your manuscript is longer than 6 

pages, cut it. Virtually all picture books are within the 6-page limit, especially now that editors are looking for shorter, 

younger PBs. 

 Longer fiction and non-fiction: Submit a one page, single spaced synopsis and the first ten (10) double-spaced 

manuscript pages (even if it cuts off in mid-chapter). Your synopsis must follow the margin and font guidelines above, 

but you may single-space. 

Mail manuscripts to SCBWI CA North/Central, PO Box 4137, El Dorado Hills, CA 95762. Please DO NOT send your 

manuscript with a signature required. We have to stand in line at the post office to collect those manuscripts and that 

make us cranky. Include:  

 A brief cover letter (no more than three paragraphs) including: 

 Your contact information 

 Your genre 

 What you hope to get out of the critique, i.e. help with characterization; plot suggestions; developing a catchy 

opening 

Again, all submissions must be received by 2/28/15. We are not responsible for mail holidays. 

No refunds on manuscript critiques. 

Manuscripts are assigned to one of  your three preferred readers on a first-come, first-served basis based on the date of your 

registration. 

Editors and agents fill up quickly, so register early. 
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FACE-TO-FACE PORTFOLIO CONSULTATIONS—SCBWI MEMBERS ONLY 
Fee: $45. Payment must be received by March 15, 2015 for you to be included in the schedule of meetings. Only SCBWI 
members are eligible. We have a finite number of available spaces. Assignments are made on first-come, first-served basis. Please 
read the faculty bios for faculty members critiquing portfolios.  

 

Remember, these are critique sessions. Though an art director may invite you to submit samples later, it is highly unlikely that you 
will be offered a contract at this meeting. 

¨ Decide what you want to accomplish in your consultation…How to improve your work? Suggestions for marketing? 

 ¨ Be on time - appointments are booked back to back. If you are late, you still have to end on time.  Arrive early, so you 
can start on time. 

 ¨ Depart graciously and promptly when your time is up – others are waiting, or the editor/agent/illustrator is scheduled 
for a workshop or much needed break. Missed appointments cannot be made up or receive a fee refund. 

 ¨ Be prepared to discuss your work, i.e. genres/subjects you prefer (fiction, nonfiction, novel covers or picture 
books);  targeted audience ; and what is unique about your work 

 ¨ Be concise - practice what you’re going to say 

 ¨ Ask questions 

 ¨ Take notes 

 ¨ Be professional…organized, courteous,, responsible 

 ¨ You may have to leave a  session early or come to a session late because of your consultation. Try to enter/exit as 
unobtrusively as possible. 

 ¨ After your consultation, remember artist-to-industry-pro etiquette: 

 - Do not ask an art director to take art samples home – mail them later, following guidelines provided. 

 - Do not telephone an art director unless invited to do so – his/her contact information is in your registration 
packet. 

 - You and other attendees at the conference may submit samples to the art director after the conference 

 -  In your cover letter, refer to your attendance and consultation at the conference. Mention why you think your 
enclosed work might be of interest, and/or thank the art director for inviting you to submit it. 

 

ROUND TABLE CRITIQUES 

Round table critiques are intended for writers with polished projects, ready for the eyes of an editor, agent, or PAL member 
facilitator. Writers will be divided into groups of five (one facilitator and four writers). Each writer will have a timed, 12-minute 
ORAL critique. The first ten minutes will be devoted to comments from the facilitator. The last two minutes will be opened up to 
comments from the three other writers in the group. 

Groups will be assigned by the Spring Spirit staff based on writers’ skill levels and facilitators’ manuscript preferences.YOU MAY 
NOT CHOOSE YOUR FACILITATOR. Space is limited to 32 participants. Spots will be filled on a first come, first served basis. There 
will be no waiting list.  

You may submit ONE of the following (see submission instructions below): 
1.    The first five pages of your work-in-progress. Follow these formatting guidelines: http://www.scbwi.org/wp-content/
uploads/2013/09/From-Keyboard_2014.pdf  
2.    A dummy (formatted to fit on 8.5×11 sheets of paper).  

This is NOT an appropriate time to pitch work to a facilitator. It IS an appropriate time to ask industry-related questions relevant to 
the group. This is a unique opportunity to present work and get feedback from peers and professionals in their fields. 

The facilitators are: 
Colin Jack (keynote illustrator)—dummies and PB mss 
Kathleen Rushall (agent)—dummies, plus PB, MG, YA mss 
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Jill Santopolo (editor)—dummies and PB, MG, YA, Chapter book mss 
Lucy Cummins (S&S AD)—dummies, plus PB mss 
Christa Heschke (agent)—dummies, plus MG, YA, Chapter Book mss 
Jodell Sadler (agent)—dummies, plus PB, MG, YA, NF mss 
Erin Dealey (PB author)—PB mss 
Tracy Clark (YA author)—MG, YA mss 

Submission instructions: 
1.    Email your first five pages or dummy by March 1, 2014 to scbwipublicity@gmail.com.  
2.    All submissions must be RECEIVED no later than 5:00 p.m. March 1, 2014. Submissions that do not arrive by the deadline or do 
not follow formatting guidelines will not be accepted for the round table critiques.  

 

EARLY BIRD TEA—SCBWI MEMBERS ONLY 
So you'd like to make a connection with an editor, agent or art director, but don't quite known where to begin? Try out our new 
Early Bird Tea from 8:00 – 8:30 a.m. on conference day (prior to the keynote). The idea is to break the ice before the official 
program begins, so you feel comfortable asking questions in sessions and approaching a publishing professional with an industry-
related question later in the day. [Note: This is an informal meet and greet, NOT a pitch session.] 

The Participants 

Art Director:  Lucy Cummins 

Agents:  Kathleen Rushall, Christa Heschke, Jodell Sadler 

Editors:  Jill Santopolo, Carter Hasegawa, Karen Grove 

 The Rules 

1. This session is limited to 28 attendees–SCBWI members only. There will be no waiting list. 

2. When you register for the conference, you will be asked to rank the publishing professionals with whom you'd like to speak. We 
will make every effort to assign you to your top choices, BUT it will not be possible to match everyone's preferences. 

3. You may not pitch a manuscript or book idea. We want you to learn more about our guests as people, not publishing 
professionals. 

4. On conference day, you must be at registration no later than 7:45 a.m. You will receive your assigned groups in your registration 
packet on conference day. Groups of 4 attendees will mingle with one publishing professional for 15 minutes, then change to their 
second publishing professional.  

5. You will mingle with a total of two pros. 
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TRACY CLARK (@TracyClark_TLC ) grew up a Valley Girl in Southern California 
but now resides in her home state of Nevada with her daughter and son.  She’s an 
unapologetic dog person who is currently owned by a cat.  She is the recipient of 
the Society of Children’s Book Writers And Illustrators (SCBWI) Work in Progress 
Grant and Regional Advisor for the Nevada chapter of SCBWI.  Her debut novel 
was inspired by her enchantment with metaphysics as a teen, seeing it as the real 
magic in life.  When not writing and mothering, Tracy is a lover of words, a private 
pilot, and an irredeemable dreamer.  www.tracyclark.org.  

Critique Preferences:  MG, YA 
 

 

 

LUCY RUTH CUMMINS is an Art Director with Simon & Schuster Books for Young 
Readers and Paula Wiseman Books where she works on a wide range of titles 
from picture books to young adult novels.  She has worked on a number of 
awared winning and  New York Times bestsettling books including Moustetronaut 
by Mark Kelly, illustrated by C.F. Payne; Warning Do Not Open this Book, by Adam 
Lehraupt, illustrated by Matthew Forsyteh; Henny written and illustrated by 
Elizabeth Rose Stanton; The Boy and the Airplane written and illustrated by Mark 
Pett: Cats1 Night Out by Caroline Stuston, illustrated by Jon Klassen.  She lives in 
Brooklyn, New York and once worked at a Taco Bell restaurant.   

Critique preference: portfolios 
 

 

 

 

ERIN DEALEY (@ErinDealey) writes in many genres, from board books to YA.  
Her picture book, Deck the Walls (Sleeping Bear Press) is a kid’s eye view of the 
holidays.  Her picture books with Atheneum, Goldie Lox Has Chicken Pox and Little 
Bo Peep Can’t Go To Sleep have taken her to school visits as far south as Brazil and 
as far north as Tok, Alaska.  A former SCBWI Co-Regional Advisor, Dealey is an 
experienced K-12 Language Arts/theater teacher.  As a member of the Area 3 
Writing Project (UC Davis), she has presented at conferences for reading 
associations, school library associations, the California Kindergarten Conference, 
and SCBWI.  If you’re still reading this bio (thanks!), check out her Writer’s Rap at 
http://www.erindealey.com 

Critique preference: Picture Books 

Faculty  
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Matt de La Peňa (@mattdelapena) is the author of five critically-acclaimed young 

adult novels: Ball Don’t Lie, Mexican WhiteBoy, We Were Here,  I Will Save You and 

the Living. As well as the award winning picture book, A Nation’s Hope, the story of 

boxing legend Joe Louis.  Matt  received his MFA in creative writing from San Diego 

State University and his BA from University of the Pacific, where he attended 

school on a full athletic scholarship for basketball.  De la Peňa currently lives in 

Brooklyn, NY.  He teaches creative writing and  visits high schools and colleges 

throughout the country.     

Critique preferences: MG, YA, Nonfiction 

 

KAREN GROVE  (@KarenGroveEdits) has been an editor for 30 years, working 

with authors at Houghton Mifflin Harcourt, and concentrates in young adult 

fiction.  She’s worked with YA authors such as Han Nolan, Carol Plum-Ucci, L.A. 

Meyer, Ann Rinaldi, Gary Paulsen, and Susan Beth Pfeffer.  Her books have earned 

the National Book Award, a Michael L. Printz Honor, multiple Edgar Allan Poe 

Awards (Mystery Writers of America), and RITA Award (Romance Writers of 

America). In addition to editing YA for Houghton Mifflin Harcourt, she edits YA, 

New Adult, and Adult Romance for Entangled Publishing, a small boutique 

publisher that has garnered many New York Times and USA Today bestsellers over 

it’s three year existence.  No matter what the age group or genre, Karen wants a 

story to mover her — to make her laugh, cry, tense in fear, or cause her to think in 

some way she hasn’t considered before. 

Critique preferences: YA 

 

CARTER HASEGAWA (@carterbham), assistant editor at Candlewick Press, came 

to children’s publishing in a roundabout way.  After a decade of working in 

grocery, followed by a two year sting in textbook publishing, he left everything 

behind to follow his passion for children’s book and earned his MA in Children’s 

Literature from Simmons College.  Since 2008, he's been a children’s bookseller at 

various independent bookstores in Seattle and in Cambridge, which he still 

continues to do part-time when not at Candlewick.  Some of his favorite non-

fiction Candlewick books include: The Notorious Benedict Arnold, Jellicoe Road, 

Eleanor & Park, Ready PlayerOne, Three Times Lucky and many, MANY others.  

Basically anything that has a great voice, is a good story and is “unputdownable.” 

Critique preference: picture books, middle grade, non-fiction 

 

 

 

 

 

 

 



 

Page 12 of 14 

 

CHRISTA HESCHKE (@ChristaHeschke) graduatied from Binghamton 
University with a major in English and a minor in Anthropology.  She started 
in publishing as an intern at both Writers House and Sterling Lord Literistic, 
when she fell in love with the agency side of publishing.  Christa has been at 
McIntosh and Otis, Inc. in the Children’s Literature Department since 2009 
where she is actively looking for picture books, middle grade and young 
adult projects.  She is a fan of young adult novels with a romantic angle, and 
strong, quirky protaganist.  Within YA, Christa is especially interested in 
contemporary fiction, horror and thrillers/mysteries.  As for myddle grade, 
Christa enjoys contemporary, humor, adventure, mystery and magical 
realism for boys and girls.  For picture books, she’s drawn to cute, funny 
characer driven stories within fiction and is open to non-fiction with a 
unique hook.  

Critique preference: Chapter Books, MG, YA 

 

COLIN JACK (@colinjack8 ) is a story artist at Dreamworks Animation and 
a children's book illustrator working in the Bay area. He has worked in TV 
animation for the last 7 years on shows like Total Drama Island, League of 
Super Evil, Jimmy Two Shoes, Grossology, and Ed Edd and Eddy. He has put 
in his time on shows, such as Chaotic, Latin American Barbie (also known as 
My Scene Barbie in Spanish), and Being Ian. His titles include One Zany 
Zoo written by Lori Degman; If You Happen to Have a Dinosaur and Toads on 
Toast by Linda Bailey; and the Galaxy Zack series by Ray O'Ryan. 

Critique preferences:  portfolios 

 

KIRBY LARSON (@kirbylarson) went from history-phobe to history fanatic 
while writing the 2007 Newbery Honor Book, Hattie Big Sky.  Her passion for 
historical fiction is reflected in titles such as Fences Between Us, The 
Friendship Doll, as well as the sequel to Hatty Big Sky, Hattie Ever After and 
her two latest titles, Duke and Dash.  In 2006, Kirby began a collaboration 
with her good friend Mary Nethery resulting in two award winning non-
fiction books: Two Bobbies: A True Story of Hurricane Katrina, Friendship 
and Survival and Nubs: The True Story of a Mutt, A Marine and a Miracle.  
Kirby lives in Kenmore, Washington with her husband Neil, and Winston the 
Wonder Dog.  When she’s not reading or writing Kirby enjoys beach 
combing, bird watching and traveling.  She owns a tiara and is not afraid to 
use it. 

Critique preference: picture books, chapter books, middle grade, nonfiction 

 

 

PATRICIA NEWMAN (@PatriciaNewman) is the author of several fiction 
and nonfiction trade books, school and library titles, and magazine articles 
for children, including a new series of nonfiction novelty board books to be 
released in 2015/2016; Plastic Ahoy! Investigating the Great Pacific Garbage 
Patch, a Junior Library Guild Selection and NST recommended book; Jingle 
the Brass, a Junior Library Guild Selection and a Smithsonian recommend 
book; and Nugget on the Flight Deck, a California Reading Association 
Eureka! Silver Honor Book for Nonfiction  She is a frequent speaker at 
schools, library and conferences. www.patriciamnewman.com  

Critique preferences:  picture books, nonfiction 
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KATHLEEN RUSHALL (@katrushall) joined Marsal Lyon Literary Agency in 
2011, after experience at two previous agencies.  She represents writers for 
all age groups of children’s literature, including picture books (fiction and 
non-fiction), middle grade and young adult novels.  The most important 
element that draws Kathleen to any project is a strong voice and 
unforgettable characters. 

Critique preference: picture book, MG, YA 

 

 

 

 

JODELL SADLER (@PacingStory2WOW), agent and founder of Sadler 
Children’s Literary, is the author of  Pacing Picture Books to Wow! (working 
title).  She earned her MFA in Writing for Children and Young Adult from 
Hamline University in 2009 and jumped into agenting in 2012, and loves it.  
She hosts tutorials and webinars with Writer’s Digest and is a member of 
SCBWI.  She enjoys helping writers pace their stories well, enhance 
emotional resonance, and utilize exciting ways to improve story arc with 
jumps, twists, pauses and stops that garnish editorial attention and get 
published.  

Critique preference: picture book, MG, YA, nonfiction 

 

 

JILL SANTOPOLO (@JillSantopolo) is an executive editor at Philomel Books, 
an imprint of Pengiun Young Readers Group, a division of Penguin Random 
House.  Her list includes many award winning and New York Times 
bestselling authors including T.A. Barron, Floyd Cooper, Andrea Cremer, 
Oliver Dunrea, Lisa Graff, Alex London, Erin E. Moulton and Jane Yolen.  Jill 
holds an MFA in Writing for Children from the Vermont College of Fine Arts 
and is the author of the Alice Flint series (Scholastic), the Sparkle Sea series 
(S&S), and the Follow Your Heart series (Puffin).  When she’s not writing or 
editing, Jill spends time as a thesis advisor at The New School.  
www.jillsantopolo.com 

Critique preference: picture book, MG, YA, chapter books 

 

 

 

NIKKI SHANNON SMITH (@nikki2smith) writes picture book and young 
adult novels.  Her first ook, The Little Christmas Elf  (Random House/Little 
Golden Books), was released in 2011.  She taught elementary school for 
nineteen years, and is currently an elementary school principal in the Davis 
Joint Unified School District.  She holds a Multiple Subject Teaching 
Credential, A Reading Specialist Credential and an MA in Curriculum and 
Instruction: Language and Literacy.  Originally from Oakland, CA, she now 
lives in Woodland with her husband and two children.  When she’s not busy 
with family, work or writing, she likes to dance, listen to music, watch 
movies, take walks and visit the coast.  The first thing she packs in her 
suitcase is always a book. 

Critique preference: picture book 
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SUZANNE MORGAN WILLAMS (@SuzyMWilliams) is the author the the middle 

grade novel Bull Rider and eleven nonfiction books for children.  Bull Rider is a 

Junior Library Guild Selection, and is on state award lists in Texas, Nevada, 

Missouri, Wyoming and Indiana, and won a Western Heritage Award from the 

National Cowboy Museum in Oklahoma City.  Suzanne has presented to adult and 

children’s audiences and taught writing workshops at dozens of schools, 

professional conferences, and literary events across the US and Canada. A former 

teacher, she has an M.Ed. teaching credential, and a Montessori teacher 

certification. She’s been commissioned to create teacher’s guides for other writers 

as well as to write and support community cultural and literacy projects such as 

Nevada Hispanic Service’s/Nevada Humanities’ Great Latinos Biography Project. 

Visit www.suzannemorganwilliams.com.  

Critique preference: MG, YA, chapter books, nonfiction 


